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BORN ON THE FOURTH OF JULY may4es | | for info and bookings call Liam at 721-8702 
MYSTERY TRAIN ™2y 12615 q 

CASULTIES OF WAR may IFRS SHOW INTO: ALTERNATIVE ROCK FUNK TOP 40 RAP — 
MY LEFT FOOT ™?y 19220 ? 721-8365 

DRIVING MISS DAISY ™2y 25426 : 
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eer ENT Sie eee A variety of woke / = a —_— ebb 721-8365 
GRAPHICS SHOP ooo cir Ea a eS Resumes, business cards, posters. 
OP) Cer Re ee All your copying needs, open weekends too! 
CAMPUS USED BOOKS Gar. 2 oe ia Muffins, coffee and great books. 
FEARLTHPOODOGAR . 0 yo oo 3k ae Sorry, closed for the summer. 
| SUB CAFETERIA’... ite Gee Tantalizing breakfasts & lunches. 8 - 4 Mon. - Fri. 
\ PRMGIIAS 07>... - ee Bring your appetite, new pub menu. 7 nights a week. 


ha Peabo. : . Got a eae 9:30 - 4Mon. - Fri. 721-8355 


Ba eeree AR of ae Siok °ar, ey “Ne, 
OA At é 
iM sNAteh so NOR °, ee it 


Sa Ai (.° ay, Fee TER ROP 
We welcome you to the UVic Student Union aa this summer 
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In the fall of 1989, CFUV launched its annual fund drive, which is notable for our on- 
: i [ | air solicitation of financial pledges from our listeners to various programs. Inevitably, 
: - there are some listeners and even some DJs who tire of the repeated on-air pitch for 
~— - @ RAINBOW ROCK funds to the listening audience. Now, I know that there are some of you out there in 
LO | p.11 radio-land who have reached your level of frustration and boredom with the seem- 
oo — Snapshots from the ingly never-ending appeal for funds from all sorts of worthy causes, but the reality is 
: . . 8 hour musical that CFUV is listener-supported radio and it is precisely the financial donations that we 
receive that enables us to continue broadcasting. It is also a reality that CFUV h 
extravaganza benefited from the generous financial support of donors over the years, which has 
provided campus/community radio in Victoria with the funds necessary to develop 
and expand. | : 
One of the first rules of fund-raising is to let donors and supporters know what has 
been accomplished with the money that has been donated to CFUV. Now that the final 
total for 1989 is in, we can tell you that our Fund Drive ‘89 received just over $14,000.00 
from approximately 415 donors. As we told you on the air during fund drive, these 
funds have been matched by the University of Victoria through a program with the 
provincial government and will be directed towards capital expenditures at CFUV. 
Well, the good news is that the funds that were raised last fall have resulted in 
4 numerous capital acquisitions already, with more to come. CFUV’s on-air studio has 
a benefited from the acquistion of a new compact disc player and two new turntables. 
Soon, asecond compact disc player will be added to the on-air studio, making it much 
BUILDING A easier for our DJ’s to take advantage of the CD format. Our old equipment, which 
SKATEPARK p. 13 served us so well for five years, but which was breaking down with alarming regu- 
with the Victoria Streetsurf larity, was replaced just in the nick of time. 
Association 


FEMALE MUSICIANS 
pote 
Nona Hendryx, Del Rubio 
Triplets, Mary Margaret O'Hara 


DAYGLO ABORTIONS’ 


Murray Acton 


We have also been able to acquire new remote broadcasting equipment which will 
enable CFUV to provide better live coverage of events such as FolkFest and Peace- 
Walk, as well as provide more coverage of events happening in our community. We 
have also added a second computer system at CFUV in recent weeks, which will 
hopefully eliminate the long line-ups at the CFUV computer terminal and will help us 
keep better track of all those LP’s, cassettes and CD’s which arrive at our door. 

By the end of April, major renovations to one of our production studios and our 
newsroom will also be nearing completion. If you have never been to CFUV, suffice it 
to say that much of our production studio and newsroom systems have been patched 
together over the years by numerous technical magicians who have made do with 

— spare parts and outmoded equipment. The renovations to these areas of our statiqn 
ON VINYL: will include the installation of new equipment which will provide for improved train- 
| ee ae 7 ing facilities, improved production capabilities and will make better use of our limited 
a Fugazi, Cowboy space. 
Junkies, a:Grumh The goal of this entire project has been to provide improved production and 
p.14 broadcast facilities for volunteer producers and DJ’s and to develop the variety and 
quality of radio programming that you hear on CFUV. These various capital acquisi- 
tions are representative of the continued growth of CFUV since we started out at 49 © 
watts in 1984. Today, we broadcast at 2300 watts with the new transmitter (which - _ 
_ (previous fund. drives paid for) and we.are cared on cable in most of the major - » 
-, eommunitiesup-Island | ete ee er ee er ee 
. Our plans for Fund Drive ‘90 will unfold over the summer months and, in addition to 
volunteer voices soliciting on-air pledges, we hope to engage you in some events 
which will make Fund Drive a fun drive. If you have ever wondered where your 
donation ends up, come on up to CFUV and take a look around or give us a listen on 
your radio. Tune in, turn on, drop by. 


JANE SIBERRY TOUR 
talking with guitarist 
- Ken Myhr p. 6 


IN REVIEW 
Cramps live p. 10 


Rob Egan 


MAY 1990 
ods dougie Dear Offbeat, perspective. 
Firstly, let me say, as an avid reader of In case they need to be reminded, the 
jugs your zine I was majorly impressed with Show Business Giants are white, middle- 
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your last issue. However, your interview 
with the Show Business Giants left me an- 
gry and disgusted. 

These boys admit to the fact that the 
absolute last requirement for their band 
is musical talent. I’d also add lack of 


_. brains to their criteria. Although they 


think otherwise, misogyny and homo- 
phobia are nothing to laugh about. 
Equally upsetting and stupid is their 
analysis of their song ‘‘Faggot and a Fat 
Girl’. They defend their use of the word 
faggot by comparing themselves to folk 
singer Phranc. Phranc isa lesbian and 
writes and promotes her music from that 


_class, privileged males. Privilege is the 


operative word. Their glib re marks 
about wanting to write a misogynistic 
song for the hell of it just exe mplifies this 
issue. Who else could be that offensive 
and stupid, considering the recent back- 
lash of violence against women. (Partic- 
ularly since the murders in Montreal). 


I suggest they take their respective 
weinies elsewhere. The world is already 
too full of goofs like them. Offbeat should 
be more selective about publishing arti- 
cles like this. 


Linda Crysniuk 


MCKTTUT: GEE TOM GHEE TOM 


OFFBEAT is published monthly as a listener's guide to CFUV-FM 102. (CFUVis also available on Roger's 
Cable Systems in Victoria on 102 and cable up-island on 104.3 FM and Shaw cable on 102 FM). CFUV is 
operated by the UVic Student Radio Society (a registered non-profit society). CFUV is located on the 2nd 
floor of the Student Union Building on the campus of the University of Victoria. 

OFFBEAT publishes 10,000 free copies but if you want to dig it out of your mailbox, subscribe for $10 for 
12 issues. Become CFUV’s friend/buddy/pal with a tax deductible donation of $20 or more. Cheques should 
be made out to CFUV. 

Comics and other submissions are welcome for the next issue by the 15th of the current month. Please 
include your phone number with your typed, double-spaced articles. If you want them back, include a 
stamped, self-addressed envelope and send it to OFFBEAT/CFUV Radio, Student Union Building, UVic, P.O. 
Box 1700, Victoria, B.C., V8W 2Y2. 

Opinions expressed in OFFBEAT are the sole responsibility of the authors, and do not reflect the opinions 
of OFFBEAT/CFUV or the UVic Student Radio Society. 
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by Doug MacMinn 
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Lately, however, he has had little to 
laugh about: the Dayglos’ label and dis- 
tributor, Fringe Productions, along with 
(Fringe owner Ben Hoffman’s) holding 
company 497906 Ontario Ltd., (which 
owns downtown Toronto record store 
the Record Peddlar), will be going to the 
Supreme Court May 7, for charges of 
possession of obscene material (Dayglo 
albums) and for the distribution of such 
material. Recently, Hoffman and Murray 
— good friends who are still on good 
terms — decided that Fringe and the 
Dayglos should go their own way. “The 
way things stand for now: we’re on our 


. own; they’re on their own,’’ says Murray. 


\ ‘*‘We’ve absolved each other of each 
‘others’ responsibilities. I really feel 
fitckin’ bad in that [Fringe] is gonna take 
the big one on this.” 


The ‘‘big one”’ in question is defense 
costs. During the year-long preliminary 


4.0 «ReFeBeEk «AT «MAY 1990 


hearings alone (which began in the fall of 
1988) Hoffman had to put out $60,000 of 
his personal savings for legal costs. The 
company, started by him in 1968, works 
on pay orders coming inand going out of 
the thousand square-foot warehouse. 
With its fifteen employees (including 
those at the Record Peddlar), Fringe can- 
not afford to support that amount of 
money coming out of their overhead. 
And with the upcoming trial, he could go 
hundreds of thousands of dollars into 
debt. The prosecution has informed him 
that if Fringe wins the upcoming trial, 
they will appeal, and with unlimited re- 
sources, the Crown could eventually 
seal the end of one of the biggest alterna- 
tive labels in Canada, which has distrib- 
uted more than 70 albums for 50 groups. 
The company has sold 10,000 albums for 
the Dayglos. “‘Fringe has been really 
good to the Dayglo Abortions. They ha- 
ven’t taken our souls — they take our re- 


RICHARD creL (OF ps aby [pj] NtO UNEDME). 


cords one ata time and sell them, and we 
split the profits 50-50. [Ben’s] gotta good 
fuckin’ head, that guy. He’s done a lot for 
the music scene.’ 
This scene became a part of Murray’s 
world when, as a boisterous sixteen- 
year-old wired on Black Sabbath and 
fing Page, he got his first guitar after 
quitting grade ten. After a year of getting 
their licks down, he came across the mu- 
sic of guitarist John MacLaughlin and his 
Mahavishnu Orchestra, who still remains 
his primary influence. “If you listen to 
Dayglos’ music, you'll notice that we 
work on the diminished chord-based In- 
dian progression. It’s not based on the 
whole-tone scale of Western music. We 
base our music on Indian quarter-tone 
scales, which I got from MacLaughlin’s 
music.’’ His other seminal guitarist was 
Robert Fripp, whose music with King 
Crimson also had a major impact on Mur- 
ray. ‘‘Apart from them, I don’t really have 


any major influences, except for myself. 
Narcissism is one of my greatest sins: I 
guess I’m influenced to a degree by 
trends — no manis an island obviously — 
but usually I just listen to what I’ve al- 
ready done and build on from there.”’ 

He was soon in his first band, Air- 
borne, and played his first gig at the Do- 
minion Hall in 1977. ‘“We were doin’ a 
lotta mainstream ’70s stuff and I managed 
to get them to do two weirder songs: one 
was by MacLaughlin and another was 
this mutant version ofa really cool Rush 
song in 7/4 time.’’ The next band to 
come along was The Sickfucks. The orig- 
inal core of the Dayglos — Murray, bass- 
ist Trevor (Spud), and drummer/Dayglo 
manager Brian ‘Jesus Bonehead”’ White- 
head — were in these first two bands, 
and have remained close friends as well 
as steady bandmates. Murray and Brian 
have been buddies ever since they were 
grade six terrors from St. Michael’s Uni- 
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versity School, while Murray met Trevor 
when they hung out around Douglas and 
Yates during the mid-seventies. 

‘After doing our first Sickfucks gig in 
78 or so, we found out there was a New 
York band with the same name, headed 
by GG Allin [the notorious “‘toilet 
rocker’ who plans to take his life on 
stage this fall]. They were the most horri- 
fying fucking harsh stuff; nothing com- 
pared to what we were: just a basement 
rock band, doin’ a buncha bad covers, 
ultra-speed versions of ’60s psychedelic 
rock, and some originals that I thought 
were kinda funny.’’ Murray’s band fea- 
tured Leslie, ‘‘. . . this wild, screeching, 
out-of-tune female vocalist.”’ She was a 
terrifyingly bad singer.”’ Brian switched 
from vocals to drums, which he took to 
right away and has since remained. They 
made their only Sickfucks tape, “. . . 
which more or less sucked shit,”’ in their 
basement ona four-track, and soon after- 
wards the band “‘. . . died an honourable 
death.”’ He feels that the best thing the 
band did was bring legendary Van- 
couver punkers D.O.A. and The Subhu- 
mans to Victoria. - 

In 1979, Murray, Trevor, and Brian 
found themselves sitting around, bored 
with not being ina band, and decided to 
come up witha band name and do some 
thing on their own. The first part of their 
name was to be “‘Dayglo’’: the brand 
name of their case of fluorescent spray 
paint. This ‘‘free graffiti’’ had been 
awarded to the Sickfucks for winning a 
battle-of-the-bands gig at The Smiling 
Buddha, a run-down Vancouver bar at 
the corner of East Hastings and Main. 
The club was the equivalent of CBGB’s to 
New York, or the Whiskey A-Go-Go to 
L.A.: the punker bar was the first of its 
kind in the Pacific Northwest. “And we 
beat out the Bludgeoned Pigs too, which 
was quite an accomplishment,’ Murray 
says proudly. ‘“‘They were a classic Van- 


all hla &. . . 
~~ ~~ “— 
gry Samoans. The highlight was a show 


at San Francisco’s Mabohay Gardens on 
July 4, 1982, ‘‘. . . where they were shoot- 
ing off all these little bomber rockets at 
the stage. It was great.”’ 

As the Dayglos started to stamp their 
corrosive blotch on the music scene, 
Murray got his-grade eleven and twelve 
courses at Camosun and went right into 
the Electronics Technologists Program 
there. In the summers, he worked asa 


couver late "70s punk band.” For the sec- 74 


ond word of their new band name, they 
decided to use the most commonly-used 
word or name on the front page of the 
newspaper, other than definite or indefi- 
nite articles. ‘‘And we start lookin’ and 
we see headlines about [Dr.] Morgen- 
taler all over the place. The main word — 
we see is ‘Abortions’ and we figure -. 
‘YEAH! That’s a good fuckin’ one!’ Hee- 
hee.”’ . : 

A week later, they played their first 
Dayglo Abortions gig at the Fernwood 
Community Centre. ‘‘During the week 
we came up with three or four really hor- 
rible songs that were designed to be 
learned real easy. We went there, com- 
pletely ripped, and had a 20-minute set 
to kill with only ten minutes’ worth of mu- 
sic. At this one point, this chick looked at 
me real ugly-like and mouthed “‘fuck- 
you”’ at me, and sol coughed up this big 
fuckin’ greenie and gobbed right in her 
face, eh? She ran away screaming, and 
then a minute later her boyfriend came © 
runnin’ up and pushed my mic stand so 
that my mic banged into my teeth.” Ac- 
ton put down his guitar, went into the 
crowd, and began punching the person 
whom he figured pushed the stand but 
instead turned out to be the keyboardist 
for Pink Steel — the band organizing the 
show. : 


“T read a review of the show after- 
wards saying how the Dayglos epitomize 
everything that is BAD about punk rock, 
and how awful we behaved — spitting on 
the crowd, beating up one of the orga- 
nizers — and meanwhile, the other bands 
got only two or three lines worth of men- 
tion. And then the ‘doorknob’ goes and ~ 
contradicts this publicity by saying, at 
the end of the article, that ‘any publicity 
given to this cretin and his band is ill-de- 
served.’ And like, this ‘cretin’ word 
stuck with me — that’s how I got my 
name. After a debut like that, we figured 
‘YEAH! We got somethin’ goin’ now!”’ 


Not very long after, their Out of the 
Womb album came out. During that time 
they played two or three gigs, practiced 
once between each gig, and went into 
the studio to cut the album. Even in the 
studio, they were still in need of practice 
and ended up writing many of their sec- 
ond verses there. Though it wa a modest 
affair, Murray likes to keep in that way. 
“The most we ever spent ona recording 
was $2,000. Y’know, I read about some 
bands out there spending $100,000 to re- 
cord a fucking album. I mean — what in 
the hell do they do with it all? Setupa 
tanning salon in the studio? Build sen- 
sory deprivation chambers? Hee-hee.”’ 
Their first tour followed: a stint down the 


West Coast; where they eventually © 
hitched up with California giants The An- 


deckhand at the CFB Esquimalt docks, 
and by the time he completed his pro- 
gram, his employer switched him over to 
the electronics department, where he is 
now a senior technician. 

With his home base in Esquimalt, Mur- 
ray muses over the fact how Victoria is 
not as Dayglo-crazy as are many cities 
throughout Canada and the U.S. One 


night they will play a ‘‘rinky-dink”’ Victo- 


ria gig and then a couple of days later | 
play in front of two thousand people at 
the Montreal Spectrum. “‘But we’ve had 
some great party gigs here. Especially at 
the Rat’s Nest. [Owner] Gary Brainless 
had lotta good bands come by there. 
And the Hallowe’en shows we used to 
do in this town — we did three ina row 
from 82 - °84 — had quite the riots hap- 
pening at some of them. For one of these 
shows we didn’t even mention our name 
onthe posters. We just this picture ofa 
guy witha pumpkin head and holdin’ a 
meat cleaver, and above him is a drip- 
ping-blood caption that says ‘The Horror 
Lives On.’ We pasted these posters ev- 
-erywhere, and anyone who could figure 
out what it was would be there. and they 


~ were all there, boy, heh heh.” 
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The Dayglos are content with arrang- 
ing gigs in an informal, non- business- 
like manner. They simply phone people 
up, virtually on the spur of the moment. 
“It’s like: ‘Uh, hey guys, let’s goon tour!’ 
‘Yeah, that sounds like a good idea,’ Or, 
‘Uh, hey guys, let’s cutan album!’ ‘Yeah, 
that sounds like a good idea too!’ We've 
definitely never taken that ag gressive 
‘Let’s make money at this’ kinda ap- 
proach to it at all. 


I don’t know who we’d be kidding if 
we thought we’d be rock stars in any 
way. I see that as a total bull-shit, phony, 
false kinda trip, and that’s for somebody 
else, y’know. It’s like a job: you can go 
out and be a door-to-door salesman, and 
working your way to the head of the cor- 
poration. You can go outand sell this 
merchandise — from bar to bar, door to 
door, so to speak — and if you get really 
good at selling this merchandise you'll 
eventually make it big, to the executive 
level, or you might make it big in the 
rock industry, if I can extend the com- 
parison. So, it’s either selling fuckin’ bull- 
shit merchandise, or, you can simply not | 
be a part ofanything like that and do 
gigs, whatever you can, and just bea 
fuckin’ person and do what you wanna 
do.” 

This approach has allowed Murray to" 
explore into musical areas that he feels 
are mind-expanding, not always in the 
norm. ‘‘Some ofthe Russian composers 
like Bartok were great, and especially 
the stuff coming out around the Russian 
Revolution, like Stravinsky — incredible. 
The Rite of Spring, man —I sometimes 


~ get orgasms listening to it, y’ know? Iten- 


Andrew Tolson 
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7 
ligltened Western’Society to true cre- 
ativity: ‘We are all pagans!”’ was 
essentially what the music was saying. 
‘Be free! Throw away the chains of Ca- 
tholicism!’ And like, the first times it was 
performed the police raided it. It was re- 
garded as shit at the time, but not these 
days.” At this point, Doug, who has been 
temporarily sitting with us, revels, ‘Yes! 
Fifty years from now the Dayglos will be 
gods! Yes! Songs like ‘Fuck My Shit 
Stinks’! Beautiful!”’ 

Pursuing music on the fringe (ahem) in- 
spires Murray to chart taboo areas in his 
own songwriting. Intentionally making 
his music ambiguous, he likes to take a 
little verbal nightmare from society and 


‘ write a little five-caption cartoon about it. 


phrases figure prominently in his com 
positions, which often simplify a com- 
plex subject. Many of his songs are told 
from the point of view ofa withdrawn Or. 
psychotic individual who is thrust into a 
violent, life-threatening situation. Under 
these circumstances, the character can- 
not articulate well; Murray tries to make 


Minimalistic lyrics and one-liner type \ 


him intelligible through rhyme. 


“When I write songs, I have this evil lit- 
tle devil sitting over one shoulder that 
says ‘aw c’mon, crack a joke, break the 
ice, lighten it up a little.’ lalways make it 


‘rhyme, but I don’t always make in inten- 


tionally funny, despite the fact that some- 
times I can end up sorta subconsciously 
giving things that bathroom wall kinda 
rhyme, where every other phrase 
rhymes. I use it a lot and it’s cheap but in- 
credibly effective. It’s very easy to find 
words that rhyme with ‘kill’ and ‘fuck’, 
and so you can have these power words 
within power phrases where everybody 
in the back-up vocals accentuates. ”’ 

The musical ambiguity is what Murray 
sees.as the power of the Dayglos; it pro- 
vides him with the “‘thrill’’ of seeing what 
reactions, or thought, is provoked by his 
music. A psychology course at the Be- °* 
rkeley campus devoted an entire semes- 
ter to the study of the Dayglos’ next 
album, Feed Usa Fetus (1986), where 
they took the album apart and discussed 
how people think like that. “I don’t think 
I’m different from anybody else, I’ve just 
been fortunate enough to be given a vent 
for emotions for something like that.” : 


‘With this ambiguity, however, misin- 


terpretations will arise. 

“Our song ‘East Indian’ was really mis- 
understood —a classical example ofa 
complex story simplified down. It came 
about when Brian and I saw this graffiti 
on a school wall that said ‘Punk Rock is 
Fast Indian.’ I looked at it and laughed: 
the idiot who wrote this obviously hated 
punk and hated East Indians. It was like a 
totally bigoted, racist statement all rolled 
into cne, and I made up this song par- 
odying that type of idea, because that’s 
still the sentiment in B.C. in this area as 
far as I’m concerned. It was a very local 
song in that a lotta people still openly re- 
fer to East Indians as Pakis; there’s an in- 
credible amount of racism towards East 
Indians here. 

“What I thought was a really powerful 
statement of local racism became misin- 
terpreted to the point that I got sick of 
playing it when fuckin’ rednecks at our 
shows started yelling at us to play it. And 
like I’m standing there thinking ‘you 
gotta be outa your fuckin’ mind, buddy.’ 
There’s no way we would play this song 
in front of a buncha kids who take the 
song seriously instead ofasa parody. It’s 
kinda sad that it’s still one of our most re- 


‘quested songs; we dropped it along 


time ago. The only time we every played 
it was at the Smiling Buddha, which was 
owned by an East Indian family, but 
that’s a whole other story.” 

Another song that anti Dayglo’ers 
pounce upon is “Argh Fuck Kill,” which 
Murray considers their manifesto. After 
reading another scathing review about 
the band, stating that the Dayglos are 
“just another bunch of Johnny Rotten- 
Come-Latelys with more of that blah- 
blah-blah-blah argh fuck kill music,” 
Murray realised that there was another 
song in the works and used that phrase 
to reflect the general messages he dis- 
cerned from TV. ‘‘It is our classic state- 
ment: that’s what society seems to be all 
about.” ? 

The misinterpretation that could jeop- 
ardize the Dayglos’ future germinated in 
a girl’s bedroom in Nepean, Ontario in 
the Spring of 1988. She was playing a tape 
of the Dayglos’ third and most recent al- 
bum Here Today Guano Tomorrow 
(1988), when her father, Police Const. Jim 
Fitzgibbons, came into her room. His 
shock at what he heard prompted him to 

(CONT. on page T) 
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Ken Myhr plays guitar. Variations 
upon variations of styles flow from his 


S ok. 
fingertips like flashing neon pulses. The tru m m It pod G U itar 


notes he eases from the instrument soar a « : 


ei ei a ica BO NN fis ag apm Se ae lila 


from its neck like bubbles under water, 
bursting singly into precise surfaces, 


sounds. 


Myhr’s best known soundscaping has ' 


been featured on every Jane Siberry al- 


bum since No Borders Here. Tonight, he 


is once again on stage with Siberry. But 


how did Ken Myhr get here? Developing © 
one’s own style is not easy; making a liv- 


ing from it, at least initially, is often even 
more ofa challenge. 
At the sound check, Myhr is profi- 


-ciently technical, calling for “‘2.5 more in © 
the monitors” at one moment, asking - 


acute questions about various effects in 


the house the next. He is meticulous, . 


standing erect, taut, intently focused on 


the black cabinets in front of him, tuning | 
in information and asking for precise > 
readjustment, over and over, till he’s sat- : 
isfied, can relax, sit down, have a smoke, . 


and go for dinner. 
He and the lighting technician follow 


me down the street for some chowder 
and coffee. There’s an hour and half left 
before the show starts and we’re all hun- - 


gry. 
The waiter looks confusedly at the 


technical mess on our very small table, 


and asks timidly if we’d like to order. That. 


CFUV is pleased to presenta 
new series called Live at the 
Knitting Factory. For the past 
three years the Knitting Fac- 
tory, a small music club in 
downtown Manhattan, has 
been on the vanguard of new 
music. This radio series has 
been in production for the past 
two years. Highlights of this 
seasons senies include: 

e Czechoslavakian improvisa- 
tional artists Iva Bittova and 
Paul Fajt 

e San Francisco based Nega- 
tiveland 

e Amy Denio, lead singer of . 
Seattle’s Tone Dogs. 

This is a rare opportunity to 
hear some of the world’s best 
new musicians. Tune in Sun- 
days beginning May 6 at 10pm. 
The show will be repeated on 
Tuesdays at 2pm. 


done, I remind Ken about his casual men- 
tioning ofa tape he’s recently released. 
OFF: ‘‘How’d that happen?’’ 

KEN: “I did it on my own steam com- 
pletely, ‘cause I just wanted to do what I 
wanted to do, with no external influ- 
ences. It didn’t cost me a lot to make — 
relative to the cost of records. I’ve been 
selling it at the concessions during the 
concerts [with Jane Siberry], and sending 
it to college radio stations. [Ken pauses, 
looks at me sheepishly]. It sold out in Cal- 
gary, though, so I have to make some 
more when we get back to Toronto. I wish 
I had one foryou...”’ 

We talk about the recording scene, the 
troubles with signing to a company and 
still maintaining artistic integrity. If any- 
thing, Ken is working with an artist whose 
recordings have maintained her integ- 
rity, in the eyes of distributors, to a poten- 
tially dangerous degree. Duke Street, her 
Canadian record company, though, has 
never wavered in its support. 

Ken: “‘That’s what’s so great about Duke 
Street.” 
OFF: “‘How did you get that kind of li- 
cence? 


Ken: It’s a parallel to what I’m doing with 


my tape now. Six years ago we first dida 


_ four song e.p. that ended up on No Bor- 


ders Here, self-generated, produced by 
Jane and John (Switzer, co-producer and 
bassist). Again, it’s going and doing what 
you really have to do. Duke Street liked it, 


- so it wasn’t as if they had something raw 


that they really had to refine; it was al- 


- ready refined, and tried in the studio, and 


they’ve been going with it ever since. 
OFF: Yours and Jane’s styles blend really 
well. 

Ken: I love Jane’s writing, and I’ve always 


- had a lot of freedom to be creative and 


that’s what I live for, thoughat first, Idon’t 
think they liked me much. I kinda came in 
and started doing things and wanting to 
change stuff, was kinda bossy. I think at 
first they were thinking, ‘oh this is only 
two weeks. Then the regular guitar 
player will be back.’ 

OFF: You obviously kept the job, though, 
despite your creative impulses — or be- 
cause of them. How’d this strong sense of 


-your own style, your insistence on it, 


come about? 
Ken: I was lucky in my education: I was 
always encouraged to be individualistic, 
and so I’ve always kinda really devel- 
oped my own thing and gone for, you 
know, my own style. | 

It’s inevitable that you learn styles. Peo- 
ple ask you to play like suchand such, but 
for the most part I’ve avoided that, you 
know and tried to develop my own play- 
ing style. It’s a case of whatever you do 
you get better at, so if you imitate other 
people, you get really good at that, you 
know? If you develop your own thing, it 


Thinking of a summer in Europe? 


. Space is filling up quickly on all flights 
and tours. If you want to travel this summer 
.. YOU BETTER BOOK NOW! 


LONDON FLIGHTS FROM $639.00 


$2 TRAVELCUTS: 
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Student Union Building 


UVIC — 721-8352, 


with Jane Siberry 


quite often takes longer but it comes, and 
it’s worth it. 

I want to hear people’s personality 
when I hear people play and I hear peo- 
ple sing. That’s the biggest thing for me. 
To hear somebody. HEAR them. That’s a 
direct line to someone’s passions. 

Moving from the spiritually passionate 
side of playing to the downright practical, 
we go through the specs of Ken’s touring 
gear. 

OFF: You're playing a fender strat. It’s 
one I see you with a lot. Why the strat? 


M.C. Schraefel 


Ken: (grinning) ‘Cause it’s the one that 
Jimi Hendrix played, so forget all that stuff 
I said about being original. (Yet another 
impish chuckle as Ken sweeps his hand 
in front of him, erasing this momentary 
blasphemy). No really, it’s a very versatile 
instrument. I have other guitars at home, 
but I find on a tour like this I have to bring 
an all purpose guitar that can do a lot of 
different things. 

Plus it’s so solid. You can drop it, you 
can throw it, and that happens every day 
on an airplane schedule. They’re in alu- 
minum cases, but still you know they’re 
getting dropped. I just know the strat will 
show up and it’ll work. 

OFF: You’re also using a really clean on- 
stage system. A fender concert amp? 

Ken: With a vintage speaker in it. A vin- 
tage remake by celestian. It’s not as effi- 


cient, so it runs the power tubes harder 


and warms up the sound. There’s some 


sounds — I don’t really use them in this | 
' couple tunes (Ken breaks into a fit of 


show — somewhat overdriven sounds, 
and I find that the tubes are nicer for. 
OFF: You’ve also gota neat rack. 

Ken: I’m using a roland GP 8. I’m ba- 
sically using delays and choruses, and a 


compressor sometimes, equalizer. The | 


distortion is in there, too. The SPX 90 . 
(Yamaha) is just for reverb. I use it fora — 


little bit of stage comfort value. 

OFF: Strings? 

Ken: D’ Addario 10 gauge. 9’s are too light 
for me. 

OFF: You’ve also been doing a lot of 
acoustic playing this tour. How’s that 
been? 

Ken: It’s fantastic. I started on acoustic 
guitars, and I love the sound of them. I’m 
playing slide on one, and I love that trashy 
sound it makes, transistor radio guitar 
sound. I just love it. There’s something 
about it being a more physical instru- 
ment. 

OFF: You’re more in immediate control 
of the sounds you make. 

Ken: Yes, exactly, and it’s variety, too. I 
have different tunings on one of them. 
Open d on one, and in another song, it’s 


_almost dulcimer sounding, where it’s d-a- 


d,d-a-d. Two middle d’s so it’s a real nice 
drone. Celtic sounding. — 


by MC Schraefel 


OFF: Who are you listening to right now 
for solace and inspiration. 


That warm sound of Ken’s smile comes 
into his voice as he says, ‘““You know who! 
like listening to is the piano player (with 
Jane’s show this tour) Teddy Boroweki 
during sound checks. That’s inspiration 
for me right there. I also listen to high life 
music. I love that guitar and drum play- 
ing. I’m really into traditional drumming 
from Ghana. I love listening to be-bop 
jazz. 

Inevitably, conversation veers away 
from the practical/actual and onto the 
elusive trail of suspect origins, karmic 
destiny, spiritual integrity, and high- 
school. 


- OFF: How’d this happen, Ken? Did you 
, always know you’d be an ace guitarist? 

' Ken: You know, I always suspected it. I 
' played a lot through highschool on my 


own and in a stage band, then I studied 
classical guitar, then I went to music 
school at York. I never really did the sort 
of wedding band thing, the, you know, 
sort of traditional starting grounds for mu- 


-sicians trying to make living, so as a re- 


sult, Inever really made a living from it for 


| quite a few years. I just did it ’cause I 
| loved it, and I had the suspicion that it 
| would end up working out. It’s funny. It 
| definitely results from, well, when I was 


twelve years old, and I’d play guitar in my 
basement, I left the planet. Two hours 
went by and I had no idea what had hap- 
pened. It was a very mysterious, intrigu- 
ing thing and I thought ‘well, there’s 
something here, and I want to pursue 
this.’ It was just for those kind of reasons 
that it intrigued me. 

I love doing this. I also love scoring for 
films. The Lost Salt: Gift of Blood, a film 


| based on the east coast is the latest one. 
, Turned out quite good: guitar, accordian, 


and some hand drumming. I want to do 
more of it.” 

Ken will be doing more film work after 
the tour, but in the meantime, what Ken is 
also really keen on is that portion of the 


_ current Siberry tourto be shared with k.d. 


lang. 
OFF: What with Teddy having played 
with k.d. will you guys be crossing 


~ bands? 


Ken: Well, I like to believe that anything 
can happen. I’m very excited about it. 
k.d. may come and sing with Jane ona 


laughter) I don’t know. Wow. It’ll be wild. 
I’m really looking forward to it. 

Yet another species of music making 
that gets Ken enthused is college radio 
and the role it plays in supporting the 


work of non- mainstream, independent. - 


artists — like himself. 
Ken: Radio is so important. College radio 
for me is the last bastion of free radio 
where a d.j. will be' self-determining. It 
means something to them. I’m a believer 
in the individual and I want to hear the 
individual. 

On that final iteration of Ken’s life phi- 


‘losophy and practice, we walk back to 


the gig. Before going into the packed 
house, he steals a cigarette at the door. 
Pacing, laughing, Ken goes over some 


final details with one ofthe sound techies. 


By night’s end, Ken’s dynamic, well fea- 


, tured performance brings him another 
step along the individualistic road he so 


determinedly, successfully walks and 
celebrates. 

“Great show!’’ I hear people buzzing, 
heading home. ‘‘And her guitar. player! 
Wow! What’s his name?”’ 

_Its.Ken Myhr. 

_ Ken plays guutar. 
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conduct a four-month investigation into 
the world of the Dayglo Abortions, re- 
sulting in seized records at the Record 
Peddlar. A municipal trial on June 12 de- 
termined that Fringe Productions were 
in unlawful possession of obscene mate- 
rial — the first charge of its kind in Can- 
ada. 3 

Preliminary hearings followed, estab- 
lishing whether or not it was worthwhile 
to press further charges. Fringe was try- 
ing to prove its innocence under the 
Charter of Rights and described the Day- 
glos’ music as a “‘satirical social com- 
mentary,” that people can be expected 
to be offended by this sort of material. 


Prosecution did not buy this nor Fringe’s | 


assertion that the music was not in the 
realm of hate literature, that it was not in- 
tended to promote people to literally be- 
lieve in it. | 
‘“‘Kccording to the prosecution, we're 


essentially telling society to rape their 


The impact made my foot look like it 
melted. Sometimes it’ll bug when I’m 
playing hockey: I’ll cross my left skate 
over my right and the heel will some- 
times shift underneath me, but apart from 
that it’s o.k.”’ 

The battle to survive — asa Dayglo — 
has now manifested itself in an awkward 
attempt at marketing Dayglo merchan- 
dise, such as stickers, t-shirts, and a live 
Dayglo tape, Fuckin’ Eh. “!’ma guitar 
player, nota fighter. And I’m also not 
into merchandising or the business end 
of things. But I’m being sort of screwed 
into itnow, where I have to get into the 
merchandising shit, cause ifI don’t, the 
Dayglo Abortions will die. I mean, I’ve 
got kids to support [his other child is Jus- 
tin, 5], and luckily I’ve got a great job and 


that, but I’ve got a responsibility to fulfill 


in the scene, I wanna generate money to 
record Dogs, and I wanna help Fringe in 


kids and pets. They took our music out of — 


context and said, ‘Look, it says right 
here, in black and white, to kill your par- 


ents. And not only that but they take their 


sisters’ friends and kill them and then put 
them in a fridge and then throw their sis- 
ter down the stairs and beat her death 
and then rape her!’ Butofcoursethey | 
don’t realise that the things I’m looking 
at are an extremist collage of newspaper 
articles, usually at the time the song was 
written, when there was nothing but fam- 
ily abuses going on. That’s why I wrote I 
Killed Mommy With an Automatic, 
where I write about this family just wast- 
ing on each other. And I figure, ‘hey, it’s 
your world, buddy. Don’t go puttin’ me 
down for writing about it.”’ 


After a year of deliberation, with 
Fringe submitting thousands of papers of 
evidence and 20 expert witnesses, Ot- 
tawa district court judge Louise Charron 
decided that there was precedence in 
Canada for constitutional cases: the only 
place where freedom of expression re- 
ally applies in in political freedom of ex- 
pression, and it has to be what they 
consider of merit to society. 


At the beginning of February this year, 
Charron handed down a decision ona 
pre-trial motion questioning the constitu- 
tionality of the charges themselves, and 
ruled that a section of Canada’s ob- 
scenity law, forcing defendants to prove 
their products served the “public 
good,”’ was unconstitutional under the 
Charter of Rights. The Crown itself, asa 
result, must prove, in May, that Fringe 
has distributed obscene material threat- 
ening the ‘‘public good. 

In the conservative, cosy Acton house- 
hold, Murray trades licks with Dayglo 
rhythm guitarist Nev the Impaler. 
They’re playing to the title track off Two 
Dogs Fucking, an album they hope to re- 
cord by the summer. For now, the album 
has been recorded by Murray on his 
four-track, in which he laid down the 
lead, rhythm, and bass guitars, as well as 
a drum track. Ata low volume, the re- 
nowned axe-meisters from hell play 
smoke while Murray’s girlfriend, An- 

gela, sits in the adjacent living room with 
their napping seven-month-old girl, 
Paras. | 

Murray is barefoot — the funny little 
bone jutting out of his right heel is an old 
man’s knee cap that a surgeon whittled 
into shape and implanted in Murray’s 
foot after he fell off a forty-foot cliff at 

- Flemings Beach on Christmas morning, 


1978. “Lucky I landed mainly on that foot. 


In the few weeks that Murray has es- 
tablished his mail-ordering, he has al- 


_ready received $400 of orders for Dayglo 


merchandise, which also includes four 
live video tapes: one before 3,000 peo- » 
ple at Fenders Ballroom in L.A.,a 
Quebec show, a Club Soda show in Van- 
couver, and one with excerpts from dif- 
ferent shows that includes footage of 
parties on the road. Half of the Fuckin’ 
Eh tape is an audio version of the Club 
Soda show, while the other side is com- 
posed of unreleased songs fromthe _ 
early eighties. One of the live shows will 
be a version of ‘‘Homicide,’’ which was 
recorded ona little tape recorder at their 
infamous first gig at the Fernwood. 
Other projects, like SAM (Serious 
About Money), have provided a fruitful 
diversion from the Dayglo scene. The 
name also stands for Scott (Henderson) 
and Murray, the former being the Shov- 
lhed guitarist and founder of Victoria's 


current alternative label, Incentive Pro- | 


ductions. The soon-to-be-released tape 
isa sampled collage of what Murray calls 
‘heavy industrial pop-punk techno shit”’: 
these one-off improvisations, including 


- overdubs of Inuit Indian throat singing, 


Jimmy Swaggart, George Bush, Brazilian 
choirs, and TV clips are a project that the 
two have been working on for the past 
three years. 

Not to be outdone, Murray has also 
kept himself busy with two other pro- 
jects. Demented Vancouver poet-genius 
Robin Sharp has commissioned Murray, 
guitarist Mike Anus (the fifth member of 
the Dayglo quintet) and Todd Sharland 
(of Vancouver’s NG3) to put togethera 
tape, in which Murray sings out Sharp’s 
poetry. The other band that Murray has 
involved himself in — Colour Out of 
Space — isa Victoria trio comprising 
drummer John London (ex.- M.O.C) and 
Bruce Peaker on bass, in which Murray 
returns back to his roots with composi- 
tions influenced by Mahavishnu and 
King Crimson. This band has an album- 
length tape put together, but haven't 
practised since before Christmas be- 


' cause London is busy with his own band, 


Onion Haus. 

Projects aside, Murray’s main goal is to 
see the Dayglos get back on their feet af- 
ter they took a six-month vacation from 
themselves, as well as to weather out the 
legal storm ‘‘We’ve been lying back and 
watching this stupid controversy get 
worse and worse — it’s time for action 
again.” 3 ; 

Dogs has been dedicated to Fitzgib- 
bons and Nepean mayor Ben Franklin. 


RECORDS 


NEW & USED 
RECORDS, TAPES & CD’S 


EEE aaa 


WE BUY, SELL & TRADE 


oY 


FOLK, R&B, BLUES, 
REGGAE, RAP, ROCK & 
| ROLL, SINGLES, 
MAGAZINES, T-SHIRTS, \ 
CONCERT TICKETS AND, 
YES, GOOD OL’ PUNK ROC 


535 YATES ST. BESIDE THE PARKADE 
OPEN 7 DAYS AWEEK 389-2828 


THE GREATER VICTORIA 
DISARMAMENT GROUP 


ut Thank you to all who 
oe 


© GVDG 


¢ &« supported this year's 
aris ye 4 Peace Walk anda 

Vacs. special thanks to 

- CFUV for their 

‘ support and live 
broadcast 


IF YOU ARE INTERESTED IN 
BECOMING INVOLVED WITH 


thd 
“Arms Cost the Earth” oyr Group, CALL 384-2445 


The Greater Victoria Disarmamant Group 


A Fantastical Adventure 


PAE, PLES ESE 
Sree Py iT Oe 
HPT Oe 
PaTespiniveplet ores, a eeas . a 
SAMS 3! oN ponies ss op'= 
Roan so PSPS, 
SRS rce Stace PLAY PY SIR JM. Ba ree 
Sra iatee we Pig ERASE 
Sivenistespeedante, aeidonneptntopince 
SESS PRINS 
shonisersiice str Siferseeye 

peive ye borreede yon. . 

eee ae Escape to Never Land with Peter Pan. 

iapasdeasseecptetes 

Paani The delightful story of the little boy who 

Ponies eopletoieess: : : : 

Ses lives in a Land where children Never 

veces S nite oven 4 ° *. 

Sener grow old. 

Patt vteis Pee, 

rest. ser she. 2 onivs te : 

SPA 

=| MAY 23-JUNE 6 

Serene 

SPopistisiecponiores 

“| JULY 4-AUGUST 11 

ar Affe +2 yosdes ely 

MOPARS tee 

Ponins 7 Aly = ve Pic fad . “se 

sot epee osias ont Supporting the 3 

este “si eopsideat Operated by vase tn arts ., == 

Lisperdopinteopiedon the Arbutus Society aa 

wifey np. . c ee am 

SALE for Children nae tng ws eg eh 


BOX OFFICE 


sae wh 


We accept the following 
methods of payment: 


1/ Your hard-earned money 
2/ Your mate’s hard-eamed money | 
3/ Your Mother’s money | 
4/ Your Grandparents’ money 
5/ All the money in your savings account 
6/ And of course just plain money. 


852 GRANVILLE ST. - | eyo 6 fh 
VANCOUVER BC. z ‘Sy 7 


TELEPHONE: 
688-2828 


‘WAY 1990'0 Oo F-* Fe BRre Lone ne 1 


FOQIIDO) FO OUIPUNOS ~S4OMC GF EWN 


‘auindeg “g jsoy ino, 
-jy51u ay} Oyu! NOA UOYIaqQ O} JISNUW 
jO pualq 2199/99 UY “FSW LHOIN 
‘WdSO9/SAN1A/ZZVF wd IT 


‘JayeN?) eulag WI] ay} pue 
abew] ON soudeyy weyeig fz Aep 
"RAIA RIUOIUJATY eIIsNy] QZ Ae 
sJOO] JaMod FT Aepw 
‘aulepy [neg jaod jo spiom 
ay} O} Jas dIsnU sAejd mayINnD g Ae; 
“SMOT]O} AjayeIpawuut 
asnw JYSIN' “Qnj2 aayeusaye snow 
-BJ S410 MAN] WO pajuasaid sisny] 
MAN JO Sejnulw GP :Aojoey Suyjiuy 
ay] Je aalT :DISAW MAN “4d OT 
‘zze{ WoOL]eg Jo Suly ay} YM 
uo saoys Hulouep InoOA jng “LYFD 
"NOD ZZVf LHOIN AVAUNNS 
S.QIHAOT YILdd *ZZVf wd 8 


‘SUOIJLOTUNWIWOD SUOHEN JSII4 
‘JOIOA FALLVN *ANLLVN Wd 9 
‘yjo} Jeloeds ayyoid saryjoj jerloads 
-SAILITVIOAdS M104 wd F 
"2WRIpP 


‘asoid ‘A1jood ‘(,ONINOAYA 
WOGCNVY :AUVUALIT Wd 08° 


‘Jayew 


yey} sanss! POM “GNNOYO NOW 
-WOD ‘SUIVsdAV GTHOM Wd € 
‘seinsea|d 

JayujoO pue zzef jo jyey e pue moy ue 
sjuasaid jebnoqoIp] aAajs jsoy ino, 
‘ISNVOA ZZver *ZZVP “4 OE'T 
“Wey 

siy se Aypides pue Ajjdnige se sabueyo 
dISNW yedisse]d Ul ase} Ss uO}dWYS 
Ined :TWOISSVIO “4d O€:ZI 


‘O9BID PUURAOID pue 
BZIOJS UOG YIM SMau puUe JIsNU uel 


‘18 ‘-WALSAS ONILSVOGUVOdd 
NVITVLI *NVIIVLI We IT 
“weid 

-o1ld adendue] esaulyd PFWHIAHY 
ALID -‘ASANIHO We 0f:6 
‘dn noA ayem oO} ssaujnjieayo pue 
UOIJeSIBAUOD JedIdoO} ‘JIsnW pua|q 
oIey] pue youeg SISOL|? YOO weg 


A107) YM Arauoojjng jue} 

-adwiodul pue ‘alooprey ‘YUN, //aD 
ureig ay} 10dS :LHOINALVT We T 
‘$1a1gq 2y} UO HBuluana Ajauo] 

e@ 10} WM pue disnu AWwOooO|5:a0ua 


IqQUy Yj0D ey, :4¥OOU wd IT 


“@SIOAIUN BU} ULYM 
wojj jejow yjeap ‘puld/yseiy} 
}Sa}S2j AY} JO NOY aUO JNO YyUeID UOS 


Sainjeoj Qoyy jabpeg, unuey 97 Aeyy 

‘aIOW pue 

qnp ut saiqeq BulA19 ‘saun} yjo} ‘sawAys 

Aiasinu ym ‘yeloads sueipyiys eebbas 

jenuue puodas ay} sjuasaid spue puew 
-ap sejnBuls 0} smog Ma}¢s |e}] 6F AeW 

‘XUPUSL] SIWIWIP O} ayNquy 

paijaeddai e snjd yso] Ja}ag paseojaiun 
jo sjo] NoA sBuug wry snpply ZT Aew 

“OISNUW UBILY 

pue oebSai jo puayq jeloads umo Jay sain} 
ea} AOP JO pnolD AjYBIW aul g ew 

‘ued pue eebdoy ‘qvqJyd 

GNV JAITV *AVOOAY wd 9 


‘saayoedsied suawom Wo} 
JISNU PUL SMAIAJaJUI ‘s}UaAe SMOU 
jeuoljeusajul pue [edo] sayoeoid 


-de ily uo uawoM ‘YIY NO NAW 
-OM :‘SANSSI S.NAWOM wd c 


‘suibpoy 

1ajA] -yyim sulerg peg Zt Aew 
‘QW Suno, pue maid 

anl]z sjuesaid uayl| wer] ¢ Aep 
‘seq snouen Aq 


sayoid :qqA TFIHS GNV d4aTI1dg 
-V7 :‘am4dOUd LSILYUV wd F 


"UIQ OU} Ul SIS 
NW MaU :GVWIVS LSITAV1d Wd Z 
eWIe/ 'Yy Pipuslen] 


yum ueIpU] ueIsy -S7TYVId AO 
ONINLS V ‘NVIGNI LSV4 “4d T 


ebiejes eyidn7] soy : YOIMINV 
NILV1 WOYd SAUYVOLSOd TVD 
‘SQW ‘NVOIMAWV NILVT YOON 


‘yoom 
puogas Alana we QT je dn sjab }jneaip 


-neag eUuljay JNOHdOONV Ed 


YFILYVNO NV ‘SIVONVES He IT 
(syoom 


JO@YjO GU} Jalsa NOY eUO SaAeMIIe 
2} O} Bulwiod ale YU] ay}) “Yao 
puoves Aleve Surwwesi5oid esaued 
-e? (OOAVHO *ASANVdVP WP OF 

“alay HI pul 
|. NOA ‘}I Jed. NOA JanayeyM °° * HfO4 
abeieg :yI0Yy s}jooy ‘yoy endoy 
MOU YU HOF -4JO4 UY YOY +4904 
/4104 ‘1PM 241 HO *AOOU/AIOS 


HOO" weg 


jjsouny 
AQUOO] A}HIOAR] INOA 10} UDjsI] ‘SeOP 


Bo ‘ 4 


Wop “8.2G-q “dq JazIN “ezef] BO 
‘AAOOIB S$.QQ ‘YIO1 SOQ ‘Jeaqoiny 
‘yeaqouy}y juoyow jenjedied 

Aemsdiy ‘aaow ‘ajyeiAD -NOILOW 
TVWNLIdudd *AONVA Wd 0€:6 


‘yad10} 

},UOM NOA JISNW Jo saynuIU AJUIU JO} 
SUMOUYUN ay} JO sSsappOgd ay} ulor 
‘faq aluuog YM syx901 :STWIOAdS 
OISAW LHOIN AVAIYA wd g 
URIYIO‘) UP] 

yum * abpz ay} UO :ZZVP wd 0€:9 
‘WInd] 

-2adg zzer uO apied jueAe O} Salpjo 
wo S5uryjAsaAa jo yey e pue Noy 
ue sjuasaid auuAM |IIg :7ZzvPp wd sc 


‘(SIO}EA 
-2]@ May} Ul JeaYy UaloO JsoW Slapue| 
-S] JaANOoUeA YIYM) ejndeIq poel]!} 
yeu} DIsNW Jo sInoy Z YHNOIY} Sioug} 
-Sl] lay} jnd jjamuaeing Ajjey pue 
spjouAayop] WO] ‘jsai 0} diyspualiy 
au} ynd BSuraey :yQoyU wd ¢ 


‘oisnuu JeuoIbali/jed0] -JNVJOS FHL 
CNIHFd ?OISNW TWOOT Wd Z@ 
“"yoOI 

JO s}OO1 ay} nod sSuliq’g' g'f-) WOY 
YLIO ‘SdOd AHL JO dOL “4 I 
SQ} 

-ye n19Nd :ANIZVOVW ANAD YOON 
‘UaMza|W 

jeeuUdIW pue yejsoy elslijed 
YIM sayeulaye :TWOISSV1O we OF 
‘1QAOOP lug pure uojuey 

uUAT YM sojeulaye:yJOI we g 
‘auo Ag auo ajdwa] 

Ul]OLYS aU} JO Sia}JSeUIPURID, UaAIS 
au} |[iy pue UMOp y9e1} AUuljseq jo 
ue ‘Hep pue efuiyy Sulujopy Ayseg 
‘Huq suysy ‘weibolg abuanay efuipyy 
Hululopwl 4jlez ayy YM sayeusaye 
yoium Moys Oquiad tad did 1y9n1 aq 
Wad OQUIaI eS OU OQWIA} I4y1} 144] Uy 
S2OP ajOlassey) 2400S: yYIOY we 9 


a | 
& J 
“AI OU} 


uo aIpPJ *‘LHOIN ALV1 “4 0€:21 
‘aa7] UAT JsOY INO, 
‘aoueaBUaA UM YO} saysjeq ANOL] 


“Z Wleg: oHeisi~ S jou au y ZT ACW 
‘THe g:a42 ISI SJUD UL OT AeW 
‘SOSe9] 


-a1 Mau AjIeauU puke Mau alOpP ¢F Ae; 
‘Olapio7z) OURIAN'] UNsSNony 
pue Jabun’] uelig yim punos jejuaw 
-ladxa pue JIUOIIElO ‘GS TVWIWYVA 
<DINOULOATA wd g 
Z ON uosweTIVy Aog AuuoS 

‘sem WO] ‘Aaid jfaplenyy pe Aep 

TON 
uosweiijyy, Aog AuuoS pue Aljay uo} 

-uAMm ‘Aljag pea] ‘ssug Auuos oT Aepy 
jdoq 
pue ‘sperjeq ‘sanyq jo xii Suyjsasojul 
ue sjuasaid uosduwis YW yYaeM JaUj}O 
AlaAT “jelJ-G Ul.uIzzer :77yVP Wd CG 
“Souny} 
pood pue aduapedeap jo Jouiuins e 10} 


SUINJol Us[e YW, UMeUS *-YOOH wid ¢ 


‘aiboog S.uueds :siydway ul sanjq- 


(9G61-7S61) Sbulprovey JexDeY4D ey] 

‘uosinj [Jamo] ‘wed 90:7 ‘TE Aepw 
‘peoy ou} umMOGg 

yoo] :siydway ul senjg ‘wed 0¢:z7 
(IS6I- OS6T) 5Ue2e4 PID “PIC 

‘Joye euog-| ‘urd 90:2 ‘pz Aew 
‘song uol} 

-ejdway] :siydway ul senjg “wd 9¢:7 


(ZS61-1S6T) SSulpso904 

oyueyy :siaaojg ‘wed 90:7 ‘ZT Aew 
‘aqeq 

ne sanig :siydwayy ul senjg ‘wid 9¢:7 
(OG6T) e4Og YIM Ul]ONS 

ayeMy euog-] ‘wed 90:Z ‘oT Aew 
"slaje Ny 

Appny :studway] ul senjg “wid 0¢:z 
(S961 -P96T) SSulpsooes 

juay OUL ‘II'H “ZZ “Hd 00% “€ AeW 
“STHdWAW 


NI SANT Shida ereet EM Fore 
yoer ‘sysize yoejg 10few uo sajljoid 


aINUIW-QE OM} Sjuaseid JuR|gay 
9A NITEANWNNL «N, .NITIO¥W 
‘JadSOO GNV SANTA wd Z 


‘QUIS S}1OdSs }ed0] aU} 
JO pjlom ay} Ojul abefAon jeoibew y 


TIVE JHL NO ?SLYOdS “4 0¢:T 
“Wa Lud] 

‘ao1e|g UYOP YUM suey 

-ye 9Nd -ANIZVOVW ANA YOON 


‘DU0} 
-SIy dU} pue Jeyiwejyun ay} jo sinoy 


Mee eee en ee 
‘Jsoy ajquiny INoA si [y ‘sal 

-O]$ ani} JaA Qwnp pue syiewail aplus 
‘lajueg ajpl yensn ay} snjd ‘(pajydao 
-2e saqiiq) sjsanbai pue sased] 
-21 Mau UO siseydwia ue YM sAemye 
se dISNnW JeaIg ‘MoYS Apeq Aaeayy 
aye] 24, *LHOIN ALVT “4 O€:21 
‘ (yIsnul 

dod jnogq, ,uryje}) yisnus dod 0} ue}st] 
pue syep Arjd 0} auoje ja] aq O} SI 
juem Kau} | ‘olpnys au} ul saidnoid 
aney feu} Aum puejsiopun }. ued OYUM 
saljaq 120q YM Ua plo ‘Sulpjeq 
‘Aj5n ‘yey ‘Woys OM] ‘sInoy] ulsnood 
stu pue wir Suyuseys ‘moys Ajaue/ 
sayy wir ay, *MOOU Wd O€:01 
‘+ + gaqao0ood ‘ainjdjnos punos ‘dul 
-JUM OIPNY “UOTLISUeI} SNOS@UR}NUIS 
anatyoe Ajaies sysinbury] -gIWV Yd 

-ONILIUM OIGNV “4 0€:6 


“MOUS epleye/ ‘psemorzf ajjiwiesd 
29 UO'IPW AOY ‘uOosyoePr UOG JI] ‘Sedleol 
-XIq ‘auay Uoaey] ‘sauor AwWwiP ‘uos 
-lapuey] exynq ‘suoyejdway og Aep 
‘WoyoIg ued ‘1ajmoj 
‘Pp | ‘uosuYor Wa] ‘pjalyAey] suing ‘jem 
-yorjq sduing ‘az00g eag ea/y ‘JoJUND 
iInyyy “puejg enjg Aqqog Ez Aew 
‘1BARIM Ja}SaAjAS “UOSoUI/, 
Jaye ‘I[]H wes ‘sayeusyoe]g iddississipy 
‘aluulW siydway ‘eeD IW “Wy 4 42ey 
‘AODOW ayeyD ‘uosyoer autjlayy “uos 
-yoer wip ‘shog anjg uosyoeP ‘Ure IW 
InyyY Ww sueAq eof ‘Aqieq Appa] ‘uioq 
-AR|> ‘MM premp yz Aay ‘Jayed og ‘Aaoeig 
uewys] :‘Suinjeaj ¢ “ON AFAYUNS Tad 
"V1 LNAWNDOG ‘ainjeay jeleds 
‘AAR Wes 
‘siaeq Joye ‘ey 2 Qog ‘sewer diys 
‘ymeujYySIN) Waqoy ‘wed Aolay] ‘smaip 
-uly zauy ‘UOWOLY] Jayey 5ig 6 Aepw 
“‘uosje MV Oa] ‘(uuNng Uaep|y) 
WS Jeeyse] “LO eeiqne aeg yepjoo 
‘Qa7] eine] ‘SaUuOdyeIOA ‘SIAIII}G [NOS 
‘siaeq auosA] ‘iayenyy ay] Z% Aew 
‘Sallas ans 
-S|-21 anisua}xe SQYOOIY LNAW 
-QDOd Woy uaye} sanjq Ayunod 


Ajzee ainjeaj jim weiboid yjoT Aep 
[TLON ‘UO S.QZ6I 24} Woy sIsnuu 
yorjq yeai5 Jo saynulw 6 s}ueseid 
ouelge’] Wy “wyAUs U saniq jo Aen 
ans Y -TIOYU SAWIL GOOO 4HL 
LIT SANTA GNV WAHLHY Wd g 


OUI} OU O} OUI} 
-Be1 wo SuryjAlana 1aA09 UOWIS] 


ati ar pane | tas) ees 


10} SOY JSAMOU INO SI JBWOO] a}} 
“O-PS! ] -ANIZVOVW ANA YOON 
‘ysOY INOA SI YLUS-poom 

“Usy UNeW -TVOISSVTID We Ol 
‘NOA O} JISNW Jo pualq 

jeisods tay} Suliq uasuleag Ayoeg 
pue Aljauog situueq :‘yIOI we g 


‘RWS 1a}xXeq pue 
SUIYSUNS aISNS UM MOYS ssauyIi¢ 
Sululo- AYeyZ eu} :yYOOU we g9 


‘dIsnwW [NOS pue WAY AYY 
‘aoueq jo jeeg punoie Ajjen} 
-iA ‘yeaqumop ‘yeaqdn ue “Sgr 
yum S°Y' Cd: LHOIN ALVT “4 08:21 
‘yaom au} 

jo sjoajja punos g doy ay} snjd siy} 
lv ‘esj@ alaymAue PUNO} jOU 9109 
-dod pue yund ‘yoo1 prey Ayyenb 
SJajA] pue uajg ‘punog jo poy 
[napuom a4, *HOOU Wad OE:01 
‘JeoIsse]d O} e1ado apieb 

-jueae *uosiapuy aliney] wo1y Sul} 
-AlaNa SAINj}e a} UBMOT Hay jsoy Jaw 
-WNS -AONINOFAYANI *NOILIS 
-OdWOD AYNLNAD HLOZ “4 6 


“OISIDURIJ URS WO aulz 


-eSew Aed pue urigsa] [QO AVM 
SIHL *AV9/NVIASAT “4 0:8 


‘ayediouszed pue ul auoyd 
0} nNOA 10} Aytunyioddo ue yyiMm suoyny 
-OS PUP SANSSI [eJUBWUOMAUT *FYNIT 


“LOH IVLNAWNOUWIANS wd g 


‘zzel Jo ela Allee 
ay} jo Aaains e ‘poomuUsaald ja0N 


uM zzepr ul ulduinr :77VPr wd O¢:9 
‘shauinor zzepP UO soy jsanbd jeu 
-OISed00 au} pue PAO] UU YM zzer 
jo pylom ay} a10jdxg :77yr wd ¢ 
“OowwleueN] °7°7 JsOU 

inoA yyM ‘}serjuO. -yHiy Huwno0a 
-e} yea ue pue adUeUOSSIP AlO}IeJ 
-JO pleMmo} aAe ue YM IsNW MoOTaA 


ysie}] ajsejsiq Olpey :yYDOU wd¢ 

“-syusyydsiy wes5oid 10} wid oy 
ye Buysy s Aepuns aag “Arojoey Sul 
“HUY 24} 72 2AIT DISNW MAN Wd Z 


j200-10g YesaX “JNO PW YIaYD OS 
Ja}ja Ul SI Weep] “DP JSOPY] “je wig 
BjeyS wig ‘auoqgusi ‘sraddag Ayun4 
ay} aeay Aew no asnedaq mous dei 
@ ysnf jus! SIU] “A1N}xa} YM Saino] 
ay} ysn{ ‘adAy aayedou 10 aduajol/ 
ON ¢,ulAes WI] peym Mouy, X ‘pasnyq 
-un pieay aq ued sawiAyy adog jag 


Aepsan] Aland MON : YOO we 9 


‘weyuU 
-MON [1Ud Yum mojsunoy] woly 
18H PUL *LHOIN ALVI We O€-cr 


‘sIARC] ,SAUdIS 
au} pulyag,, aljsey] yym moys 
Aaboj pjO auo ay} SI }O[S OWI} au} 
Huiueys “auloipay aAlso1oy sod 
-WeS OFIZAN OJON *HOOU Wd OE:01 

“sysoy jsond 

uojua-y UUAT 10}DAIIP yJO} gy ALY; 

saseajai Mau [Z Ae 

jeiseds Aep s s9yjOop pl Aepy 

U pue Wi Sia}ja] ay} Japun 7 Ae 
‘URLUJONY Ney ysoy 
UUM IISNUW Wey} pue UBWIOM UO MOQYS 
AJUO SePHOPIA “FWIL ONILVIG 
‘DISAW NI NAWOM “Wd 00°6 


‘sateyye syqnd uedvawy [e4} 

U2) ‘VI TV VOIEAWV OFLNAOD 
‘NVOIMAWV TVELNAD wd 00:8 
‘youl Ara] Aq 

pojsoy sauojsajlw :ZZ7VP wd OF:9 
‘J@UUIP 

pue Sply aU} O} BWOY BAUP au] JO} IIs 
-nwi 5urxeyjai sAejd Ano:77Vve wid ¢ 
‘ajse} pood pure Ajijead UOOUJaye-piwi 
JO SalzepuNog aU} SaUIJaI}s JEU} asa 
SuiyjAue pue piom uayods jo sjo} 
‘yund peaye-jybiels yywM sjoljuod 
GU} Je SIBUOMS “WW ‘Y YIIe1]S :FuoyS 
ale SUUY Payrjal1s :yOOuH wid ¢ 
"YOO 

pue yJO} ‘jedisse]d ‘zzef ul jsayey ou} 
0H -(MAIATY WNATV MAN Wd Z 
YOO) aulajapeyy] YUM 

‘HLTVWAH JAILVNUALTV Wd T 
‘opAe | 

Ayjyesd pure Jajsoj ueys yim sureyye 
M9%d -ANIZVOVW ANAOD YOON 
‘uOosuOWpy 


@UURZNS YIM ZTWOISSVIO We OF 
W104 we g 


éAl@ BY} O}JU! SUTXO} [NJWIeY 
aseejal epequie] ay} se0q ~epequie] 
aU} :sndO} Ss yJUOW SIU] ‘aibuy uM 
-olpey Ajpually AU0Z—O : YOO we 9 


8 eK eFeBeEo Ae T* MAY 1990 


A 
q} 


_ 


YyyIWS-poomysy ule Ag [Lae saidy gUeWeg JOj prey ‘Qe 


spun T 5 YI _, URUSOd “1 ». SE . 
7 7 ayqnoy (iqqe) yueisiaddag ‘pe Snul no'] Jodd - fe MKVIWN 


jo jeap 12015 “Soni.” OT sajgey|As sjajyonyusy “Ee | 
inoue Api See bee ck eee UOIU JUIPNYS DI AQ WC | > 4 : 
(aqge) ajyeys Ss xluaoyg sg suag ‘[¢ 
pnojpowiopy +. sjoejauysne gz ‘ O Ul | : 
A $19}}3] UOI}RIaNpajuo7) bv MOUS AAD IUSIN ae] 9 mous eebSe1 AQ4D ‘LZ COPY Lee ° 4 Be i 
sae SAYUOW “CD eaUeyIOJeuUQ*G . uslOg SI" *,, "OZ : . 
eo ee (moys AQ49) —— Jayjo ay} ———__ “GZ a4 i 
siahng O2exa] jua2ay «GE fejuemuottaug. -% | uabeyy ‘sw “Ez JOOP JU} HY | S e) Pe Xl Le 
; yoy] LE Aas ysiumoig ye ‘ES Wuowig) << *.” oun e Sates: | i id Pe 
‘Bra ‘eys ‘zzel "jeoissejy “OE jeohsauojag =«-Z«1aquacaq Ul Sesoi yaes,, “TZ - } OS'S } OSZ 
ebey ‘siaeyy,, “SE yadxy | aly ajqqes2s juiod mo -9z SIQY O S ud TS O¢ 
pebdey “pe -¢NMOC iayySnep suesoley “QT | ye | 
S}SOY bere aWOSG ‘Of ; juapnig “/]T ZI ZH 
mcomnnn 'S i. ee @ | How Sissies Siac 
: ouayly] dd 
ayamAejd uewesunyy “/Z (Jawud yqy) yo01 Ul ————_-/ aiAis pjo ieee hd Sang ZzvPr — LE! 
cue PIO (96 1 (90. (Guos aimog) ssog-——__-Z] WLIW HSVYHL | 
ésjuaipasBul ayjajawo uewoy “GZ (T:€] enysop) sIsoy AQ JD auios ay] */ ol JISNI MAN 3J9ONVG | SAWId O1GWH | Ol 
a ces eee Bigs: ? ONILIYM-O1GNY|  SY3SOdWOD SISA 
Beet i ee ae os a rr dv AYMINSO HLOg] —NINSINOM J & | 
ee Ce eee Sete EU ee |e Buy 7 1Y3ONOO ZZve S1vi03dS 13dS09'S3N18 
sdoig ZZ ysnyjow aIqIPy Zp g. IHOIN. AvGdilyg| INO8LOS73 PIWHLAHH T Nvless Ave | NvoWuaiy | 
iediapunauQ 6] uodn e104 ‘Op ‘SSOYUOV WNOUIANS j  IWHLNZO 


ts JOIOA =SAILWN pte 
9 a ZN 2ee Sev S20 


S| Sanssi 
Sa vi0ads S.NSWOM 
4104 
be ~ | 311dOUd SLY 
AUVUSIN 


ae SHIVssv¥ QIYOM 


Lv 


FEE BREE Ee 


ANON HMHOOwH MOOowH 


LSHAW 1d ee 
Zh | OISAW Woon} — 12dS08 Sante DISNW MAN 
— NVIGNI 1S¥3 SdO9 SHL SIWOdS sh 
WOISSVTO 40 dol Val /Zzvr Luv-Olany 
ae NOW | SINIZVDOVWNW ANIZVDVW 
LE NVIVv 1! 


HON3YS 
oy 3SaNvdve 
3S3NIHO 


4H IOs 4H IOS MOAN MIOAN M1IONA 


M3IA3¥ 
WOE MSN 
HI IW3H 
ANLYNYSL 1 


IV OISSV 10 AVOISSV19D 


g¢ 
9 


li 


iL A008 HODOwHY M4HODOoOY MOOY MDOHW iL 


S Wy JUL Pam any, voy 


© 
N 


f- 
Sound 


uns je 


‘areom -lapua}y] suuys pue uung wes ‘TTY Ayjensn pue uaddey ued SuryjAue SulyIiM eyl :YOOU wd O¢:O1 Z sIsoy Jeyieg yAleq ‘yey5Ip aq oO} layed] pue ulesnyy jeyneys sjsoy | “OJUOIO | 

Joysuy ayy ‘yULp am a1ow ayy : ysl -‘YJAO “IVLAW HSVUHL wd OT azaym aneq pue jy s}soy nos YM “mous eULeIp aney 1,US20P I] “IWDISSVTD We OF rose ON Wblens :ZZvP wd ¢ ee Nes alate ne De eaaeognt 

‘ssausnolnuod aulewiqns jo sujdap dN dGHOM: °° sajuuny jYSiIN Sep ayy st ‘royd o1pel SAND :0€ ASNOHAV 1d _ UNOOTEN ‘UOISNJUOD st Uo JUNOD ued NOK Sigaoe as ISnIN og lease 

au} YSnoiy} WiMms sty} Ul ‘siayUIS q ASWJ Ol 1NOS v7 Jaq woy Buy -RPJaW Paxil sabpopy abioag ym -SAWI1d OIGVU wd OT _J2|Ppy auyl,, Yay UNM -YIOI We g Buy} Ajuo ayy ‘uoousaye dn poxiw Y -LHYV OIGNV I 
roe ae ec eee ae “Alane Yim jaa}s jo sjaaym ay} ulds buyeweyy : LHOINALVT We 0€:21 ‘sjsanbai 1noA 0} uado shemye -weisoid “MOUs SOU) 292898 WOON ae € | ‘ANIZVOVW ANA YOON | 

-pow -}sod Fi sie snoenbe aig Kay} se punose doy diy pue des ysauy “AYyM puejsiopun asudins jeams Ajyjuow INO TE hep olpei e Jsoy pue awisd }ySy oj} dn ‘peo “Ul SyIS U@Mo7] Bard ‘yuo! 

Yet OU -LAOINALY ] We T ay} JO InoY ue IO} ‘weIT DW pue },ued ajdoed pazeio-epequie ySnou} OUD OFA ‘aHeAq YY wea} dod ayiym e pure jsaud yoe]q V Azeigy| sty UO jNO Uaye} dISNW 10} 2Y} JO JSOW 1OJ BUODH aq |jIm Buno, 

"SIayUOW [eIIsn] € aun Ale] Pq shoqgawoy uMmo s AM4D uane - dIsnW pebuelep ‘pa}ojsip Pee Se Pe ee ee “HIQseN] UIQoY puke sye[d UIgoY YM Bald) ulop “Areiqi] uossaygoep] ay} sowmep OH *TVOISSVID Weol 

“xe A Oo fie ulor ° : wid ‘jseJ NO pulls uyjn] yoyig Asjog pue abioag) Suunjeay “s.Q/ Ayiee pue s.09 K Bie var ois os ure 
S Aaeazy pue joy 2Z Aepw lOP “XXVYLdVY ‘dV 6 eee ee dit watery sang) yono] OMT a4] *YOOU 9 WO UO] JO} aQeTIeEAe jetayew [IV -JapIOWoNDSaQeUTE ti Kiel 

‘sayjolg sanig Oz Jew zznjiodns Iwi :yYOOu wd O¢:01 aye] oy} UE yoeq .YNOd AVS, 24} F } i Pig Teohegeyaye Ul Arelgy 

“Wa, anea] NOK ust} ‘d7 leew eqeeg ie payluoy pue pauaeypis ‘payyeq yey) sbul * AdVddl 1 IVOISQW YNOA *TV9 yO} ay} YySnosyy saoB wip -weuwiy 

‘WaUI BAO NOK sil - SIs OW ey Key Meu ay} Bulpnypoul “IsnwW URL JO SjO] ‘suyjAus ABioue Yydiy snonuly -pl109aI OJOs jejUaUedxa ay} Jo aWOS JO. ell | ) "ISSVTO/SOINHLA/Zzve wd { yJO4 $,5uyjmoy wir :yIOA4 wie 8 

te ‘abe: a Bui tee -sjanq 9 Kew snjd sy aebSai ul jsajeai5 pure jsaje] ay} -UOd JO NOY 9UO IO} UljIeP] Pue Us aAlIedsOljal e :Saljeag JueAY pz Aep ‘sureye oyqnd ua 
? alipaeg , : sainjea} Qoy ,Jabpeg,, uyuey 9g Ary ulOP °S.7G-q ‘Qq JeZ}IN ‘ezeL] eNO ‘Z Wed: ayeISIP SJOUD UL ZT Sew - [799-109] YESS, "NO H yPeyI:0s 
euindeg ‘g jsoy Ino, mor 369°8.: Yd IN ‘Jsou ajquiny INOA si [Vy “Sau JO} SOY }JSAMeU INO SI JA@WIOO] a} sini : 

-JYBIu ay} OJU! NOA UOY¥Iaq 0} DISNUI sgentnon Ae ‘@AOOIB $9 ‘4901 S$ OQ ‘yeaqoing ‘T Hed: oe SJOUD OUL OT AeW aha eda wales ericacis Woe Ul SP We OW oH “le Wig 

Bi, pane x ide qnp ul saiqeq BulAlo ‘saun} yO} ‘sawAys ‘“weqouula juonoU jenjediod =: © ‘Saseo| -O}$ and} Ja4 Quinp pue syiewal apius ‘Test -ANIZVOVW ANAD YOON ejeys Wig ‘auoqgusl ‘s1eddag Ayun4 

: JO, PHaig PH2e;2 UY. -ASAW LHOIN Aiasinu ym ‘jeeds s,uespiy> eebbas be ree aes iit : widik ; -a1 Mau Ajleau pue mau aoy! ¢ Ae; - ‘rajueq ep! yensn ey} snjd *(paydeo ‘JSOY INOA st UyWS-poom ey} Jeey Aeul noA asnedaq moys des 

_ *dSO9/SAN1E/ZzVF “wd IT jenuue puodas ay} sjuasaid jpue puew | u eyed a ‘O1apio*D OuelAn] uysnhny -98 saqiiq) sjsenbai pue sasea| “Us ute “IvoIssvId. we OT e ysnf jus! SIU “21n4X} YIM seine] 

ls -iieionite QMEND, useg WE eur pue OP Jejnbuis 0} smog Ma}¢ JI]. 61 SEW iia IVOLAdddd | *dONVG poem 6 pueveBunz.ueL UUM. PUNOS JOPUQUW cap MALO. SISCUCUUIO-UR- UD. SARA ee amie en ae ee. Pee te COT fT ee Sis a ldo a Ab a en A 


Ff 


SSTINW secciacty//* 


ALTERNATIVE HEALTH: Mad- 
eleine Cook introduces the idea of 
wholistic medicine and preventative 
health practices. It’s natural, free, 
and no medical number needed. 


MON. 1:00 - 2:00 


ARTIST PROFILES: LABELLED 
AND SHELVED. Alternating hosts 
feature their musical obsessions with 
live concert recordings, interviews, 
and rare libraries of music. SAT. 


4:00 - 5:00 p.m. 


AUDIO WRITING: ?FRAME?. 
Maybe radio people fantasize about 
being invisible. So they are, finally. 
Then what? Where do they disap- 
pear to? Dead air or the cave of the 
imagination? Outer space or inside 
the listener’s mind? Dise mbodied po- 


etics of the electromagnetic transmis- 
sion. WED. 9:30 - 10:30 


AUDIO ART: RADIO MUSIC GAL- 
LERY. Recorded in a live concert 
context at The Music Gallery in 
Toronto. You'll hear everything from 
jazz to free inmprovisation to radio 


plays. TUES. 1:00 - 2:00 p.m. 


BLUES AND GOSPEL: ROLLIN 
'N’ TUMBLIN: Eric Leblanc and 
Rick Allarie present every Thursday 
night two back-to-back 30 minute 
profiles on major BLUES aartists. 
THURS. 2:00 - 3:00 p.m. 


CENTRAL AMERICAN: CENTRO 
AMERICA AL DIA. A bilingual show 
filled with local and international fea- 
tures on the news, politics and cul- 
ture of Central America. Produced at 
CFUV by the El Salvador Informa- 
tion Group. MON. 8:00 - 9:00 


p.m. 


CHINESE: CITY RHYTHM. 
Victoria’s unique Chinese language 
music program, keeping you up-to- 
date on news, music and entertain- 


ment. SUN. 9:30 - 11:00. a.m. 


CLASSICAL/ETHNIC/JAZZ: 
YOUR MUSICAL LIBRARY. Ex- 


plore the: depths of the McPherson 
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Grungin’ psycho-billy rode an eighty 
foot wave to the Commodore, Thursday, 
April 12. Still raw from the punk-junk cul- 
ture, The Cramps sleazed the night 
through in honour of their latest LP, Stay 
Sick. 

Their intoxicating image rebels against 
the grain of the traditional. They’re 
straight out ofa nickel and dime B-movie: 
a cult classic. ‘‘In the spring of 1976, The 
Cramps began to fester in a New York 
City apartment. Without fresh air or natu- 
ral light, the group developed its 


uniquely mutant strain of rock ’n’ roll 


aided only by the sickly, blue rays of late 
night t.v.’”’ explain the cover notes from 
their 1979 EP, Gravest Hits. 

Lux Interior had picked up Poison Ivy 
hitch-hiking in California. Deadpan 
drummer Nick Knox linked with the in- 
separable duo in New York and Bryan 
Gregory ran flickity runs on guitar. Musi- 
cian Alex Chilton produced The Cramps’ 
first two albums on the IRS label. Their 
sound was raunchy rockabilly in an evil fit 
of black, black. By 1981, The Cramps had 
produced their second LP, Psychedelic 
Jungle, and two years later, were pump- 
ing out fuzzy beats live at the Peppermint 
Lounge for The Smell of Female. Their 
music had transmogrified into a violent, 
sexual dark night out. 

Fans last heard from the Cramps with 
their 1986 release, A Date with Elvis. This 
eixth album was a little bit lost due to its 
new strain of pure melody. But they were 
still churning the butter with fleshy tunes 
such as ‘‘Can Your Pussy Do The Dog?” 
and ‘‘What’s Inside a Girl?”’ 


NAME 


1. Tribe Called Quest 
2. De La Soul 

3. Public =nemy 

4. Mr. Lee 

5. Queen Latifa 

6. Maestro Fresh Wes 
7.MC Hammer 

8. Sir Mix-a-Lot 

9. 3rd Base 

10. Prof. Griff 


TITLE LABEL 
Peoples instinctive travels. . . JIVE 

Eye Know/Buddy 12” Tommy Boy 
Terrordome 12” Def Jam/CBS 
Get Busy LP JIVE/BMG 
Dance For Me 12” Tommy Boy 
Symphony In Effect Attic 

Don’t Let ‘em Hurt ‘em Capitol 

My Hooptie 12” Nasty MIX 
Cactus Album Def Jam/CBS 
Pawns in The Game 12” Skyywalker 


Raptraxx can be heard Saturday 9 - 10 on CFUV, Victoria's only Rap station. 


Now, four years later, The Cramps have 
oozed their way back into the front line of 
genuine rock ’n’ roll. Their signing with 
Enigma Records last Hallow’s Eve was 
performed appropriately on Bela 
Lugosi’s grave site. Lux Interior and Poi- 
son Ivy bred a bundle of songs reeking 
energy, emotion and their trademark, the 
sound of pussy, then fed them to Stay 
Sick. (Late night t.v. host, Mad Daddy’s 
macabre sign-off slogan was resurrected 
for the album title. The Cleveland, Ohio 
horror host is a hero to Lux). - : 


The idea for the title track, ‘‘Bikini Girls © 


With Machine Guns,’ came froma surviv- 
alist videotape christened ‘‘Sexy Girls 
with Sexy Guns,” believe it or not. It’s the 
notion of “‘The Creature from the Black 
Leather Lagoon” and the pulse of ‘‘Mama 
00 Pow Pow” with berserk renditions of 


the folk oldies, ‘‘Shortin’ Bread’’ and . 


““‘Muleskinner Blues,’’ which create a 
lusty vehemence. 


Exposure. | 
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Library’s music and audio depart- 
ment. All the music on the show is 
available for public loan from the Mu- 
sic and Audio department. WED. 
1:00 - 3:00 p.m 


DANCE: PERPETUAL MOTION. 
Jen and Martin bring you one hour of 


continuous high energy rhythms. 
FRI. 9:30 - 10:30. 


EAST INDIAN: A STRING OF 
PEARLS. A Hindustani program 
called “Motion ki lari’(a string of 
pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk 
music and interviews with visting dig- 
nitaries, bhajans, qwwalis, songs 
from films, all aimed at the East In- 
dian community for people of all 
ages. Hosted by Narendra Varma. 
SAT. 1:00 - 2:00 p.m. 


ELECTRONIC: EARMEALS. Elec- 
tronic, experimental, exotic, unusual 
and unclassifiable music and sounds 
with hosts Brian Lunger and Au- 
gustin Luviano-Cordero. THU. 


8:00 - 10:00 p.m. 


ENVIRONMENTAL HOTLINE: 
An educational and provocative 
open forum featuring interviews with 
the experts on all aspects of environ- 
mental problems and controversial 
issues. The focus will be on practical 
and positive solutions, and the call-in 
format will offer an opportunity to ask 
questions, debate, and share your 


views. TUES. 8:00 - 8:30 p.m. 
FOLK SPECIALTIES: Each show 


zeroes in on a specific topic: Blue- 


grass, Cajun, Rogue, Eastern Euro- 
pean, individual artists, Native South 
American. . . SUN. 4:00 - 6:00 


FRENCH: AU QUARTIER FRAN- 
COPHONE A selection of the best 
French music from Quebec and 
France with Celine Beaubreault. 
SAT.11:00 - NOON 


FRIDAY NIGHT MUSIC SPE- 
CIALS: Host Bonnie Dey spins all 


-.kinds of music, Nothing §is ‘sacred. : 


Featuring the unusual. FRI 
8:00 - 9:30 p.m. 


GAY/LESBIAN: THIS WAY OUT. 
This newsmagazine focusses on les- 
bian and gay issues. TUE. 
8:30 - 9:00 p.m. 


ITALIAN: ITALIAN BROADCAST- 
ING SYSTEM: Don Sforza and Gio- 
vanna Greco host this program 
geared to those in the Italian commu- 
nity, students of Italian, or anyone 
who likes the colourful music and 
folklore of Italy. Music and informa- 
tion from all.the regions of Italy. 
SUN. 11:00am - 12:30pm. 


JAPANESE: OHAYOO. A pro- 
gram of news and interviews from the 
local Japanese community as well as 
news and music from the land of the 
rising sun. Every 2nd SAT. 
10:00 - 11:00 a.m. | 


JAZZ: PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT. Long 
time radio host and jazz aficianado 


Peter Lovric presents two hours of 
classic jazz. SUN 8:00 - 10:00p.m. 


JAZZ: NIGHT MUSE. Ancient har- 
monies waft through the halls of an 
abbey; throaty growls rumble the 
depths of a smoky nightclub. An 
eclectic blend of music to beckon you 
into the night. Your host B.Beguine. 
SUN 11:00 - MIDNITE. 


LATIN AMERICAN: MUSICAL 
POSTCARDS FROM LATIN 
AMERICA. Lupita Galarga takes 
you on a journey from Mexico to 
Chile and all points in between. A 
variety of music and information 
from the various countries and a cal- 
endar of activities of the B.C. Latin 
American community. SAT. 
Noon - 1:00 p.m. 


LITERARY: RANDOM FRE- 
QUENCY. Poetry, prose, and 
drama, brought to you with love by 


UVic creative writing students SUN. — 


3:30.- 4:00 p.m. - 


ROGRAMS AMAT BAD 


LOCAL MUSIC: BEHIND THE 
SCENE.CFUV combs the wild 
woods of regional music, featuring 
music profiles, interviews and live re- 
cordings of all species of music from 
the jungles of Victoria, Vancouver 
and Seattle. FRI. 2:00 - 3:00 p.m. 


NATIVE: NATIVE VOICE: A two 
hour program dealing with issues, 
cultural, political and spiritual in na- 
ture that affect and represent the 
People of the First Nations; with tra- 
ditional and contemporary music, 
and news events. SUN 6:00 - 8:00 
p.m. 

NEW ALBUM REVIEW: An all-en- 
compassing look at the latest vinyl 
and that high tech CD stuff to come 
oozing through the CFUV mail slot. 
MON. 2:00 - 3:00 p.m. 


NEW YORK MUSIC: The World’s 
finest new music can be heard from 
Live at the Knitting Factory, a club in 
New York. SUN. 10:00p.m., re- 
peated Tues. at 2:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A 
two hour extravaganza featuring the 
best from CFUV’s legendary and 
trend-setting playlist, as tossed and 
dressed by members of CFUV’s mu- 
sic department. SAT. 2:00 - 4:00 


p.m. 


QUESTION PERIOD: CFUV will 
broadcast Question Period from the 
B.C. Legislature beginning Monday 
April 9th. Fifteen minutes where the 
opposition has the opportunity to 
question the government of the day, 
from 2:45 to 3:00 weekday after- 

noons. 

RADIO-PLAYS: PLAYHOUSE 30. 
Dramatic radio straight from the stu- 
dios of CFUV. Boredom? Never 
heard the word. THU 
10:00 - 10:30 p.m. 


RAP: RAPTRAXX: A show focuss- 
ing on rap, soul, and the artists be- 
hind them. For everything from Pub- 


lic Enemy to Fishbone, join Liam — 
~. tion. SUN. 3:00 - 3:30 p.m. — 


Milliken for the best in hip-hop tunes 


and anew album to be reviewed each 
week. SAT 9:00 - 10:00 p.m. 


REGGAE: ALIVE AND DREAD 
Take a flight with the A&D crew 
through the regions of Reggae and 
African music. SAT. 6:00 - 9:00 


p.m. 


RHYTHM & BLUES:LET THE 
GOOD TIMES ROLL.” The world’s 
greatest D.J.” (Monday, Times Col- 
onist), Eric LeBlanc, surveys Black 
Rhythm & Blues n’Gospel. His music 
library is so big he had to take up 
astronomy. WED. 8:00 - 9:30 
p.m. 


THRASH METAL: OVERKILL. An 
hour of gut-wrenching mayhem, fea- 
turing the latest death/thrash metal 
bands from around the world. SAT. 
10:00 - 11:00 p.m. 

TOP OF THE BOPS: Sharing our 
FM signal as well as the roots of Rock 
and Roll with the good people at 
UBC’s CITR-FM. FRI. 1:00 - 2:00 


p.m. 


20TH CENTURY COMPOSERS: 


INFREQUENCY. An eclectic survey - 


of personalities and styles in 20th 
century composition. TUES. 


9:00 - 10:30 p.m. 


WOMEN IN MUSIC: BEATING 
TIME Surprise, surprise. There are 
women in the music industry too. 
Lauri Nerman explores women’s 


music. MON. 9:00 - 10:30 p.m. 


WOMEN’S ISSUES: WOMEN ON 
AIR: This programme is a forum for 
informing you of the current issues, 
news and music that is of interest to 
the 53% of Canadians who are wo- 
men. Interviews on topics ranging 
from Adoption to classic female Zulu 


jive. SAT. 5:00 - 6:00 p.m. 


WORLD AFFAIRS: COMMON 
GROUND: An excellent documen- 


tary series which looks at political, 


military, economic, and social issues. 
Produced by lowa’s Stanley Founda- 
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CAROLINE WHEELER’S 


BIRTHDAY PRESENT 
Nick (bass) 
Kelly (mic) 


Frank (SUN DOG SUN) with Chris 
(SHOVLHED) guesting on bass 
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Compiled by Rebecca Games 


ARTIST 


* Various Artists 


x Spirit of the West 

* Doughboys 

Various Artists 

x Attila the Stockbroker 


Bad Brains 

* Cowboy Junkies 
indigo Girls 

Pure Joy 

Various Artists 
Psychotic Turnbuckles 
Jennifer Berezan 
Whiskey Priests 
Bastro 

* Sun Dog Sun 

Raw Power 

Good Ol’ Persons 
Killdozer 

* Supreme Bagg Team 
Libana 


IceT 


Cynics 

Steeleye Span 

x Show Business Giants 

Public Enemy 

* Earthling 

They Might Be Giants 

Swans 

Cosmic Psychos 

Laurie Anderson 

Examplehead 

Third Bass 

Pagans 

Nine Pound Hammer 

Sloppy Seconds 

* Youth Youth Youth 

* Don Ross 

Patrick Street 

* Sattalites 

Melvins 

The Creatures 

Mega City Four 

Agitpop 

Scott Hamilton 

Big Chief 

Butthole Surfers 

Neurosis 

Jim Hall Quartet 

Christine Lavine 

Stumpy Joe 

* Junior Gone Wild 

Death of Samantha 

Giant Sand 

* Maestro Fresh Wes 

x Dirt 

Young Fresh Fellows vs. 

Scruffy the Cat 

Nice Strong Arm 

Fugazi 

Miracle Workers 

x Killing Time 

Toys Went Berserk 

Gas Huffer 

Garnet Rogers 

Gargoyles 

The Four Brothers 

* Simply Saucer 

Son of Man 

* Oliver Gannon and 
Company 

* Silent Party 

* Sarcastic Mannequins 

Dirty Dozen Brass Band 

Various Artists 

* Pigment Vehicle 

My Bloody Valentine 

Culture 


* Denotes Canadian content 


TITLE 


Terminal City Ricochet soundtrack 


Save This House 

Home Again 

The Bridge — A Tribute to Neil Young 
Tues. July 4: The Rivoli 


Quickness 

The Caution Horses 
Strange Fire 

Carnivore 

Here Ain’t the Sonics 
Pharoahs of the Far Out 

in the Eye of the Storm 
Nee Gud Luck 

Diablo Guapo 

cassette demo 

Mine to Kill 

Anywhere the Wind Blows 
Twelve Point Buck 

Stereo 

Sojourns 

The Iceberg 

Rock ’n’ Roll 

Tempted and Tried 

Gold Love cassette 
Welcome to the Terrordome 12”’ 


Flood 

The Burning World 

Go the Hack 

Strange Angels 

Powertools 

The Cactus Album 

Street Where Nobody Lives 

The Mud, the Blood and the Beers 
Destroyed 

Repackaged 

Bearing Straight 

irish Times CD 

Miracles 

Ozma 

Boomerang 

Tranzophobia 

Stick It 

Plays Ballads 

Brake Torque 7 inch plus 1 
Widower Maker EP 

Aberration EP 

All Across the City 

Good Thing He Can’t Read My Mind 
Daydreams 7 inch plus 1 

Folk You — the Guido Sessions 
Come All Ye Faithless 

Long Stem Rant 

Symphony in Effect 

385 cassette demo 

My Boyfriend’s In Killdozer plus 1 


Stress City 

Song No. 1 7 inch EP 
Moxie’s Revenge 

This Ain’t Heaven cassette 
The Smiler With a Knife 
Firebug 7 inch plus 1 
Speaking Softly in the Dark 
Devil Devil EP plus 3 
Markoro Koto 

Cyborgs Revisited 

Son of Man cassette 

Oliver Gannon and Company 


The Loud Empty Air cassette 
Eye Swallow 

Voodoo CD 

Konbit! Burning Rhythms of Haiti 
Hockey Night in Saskatoon 

Feed Me With Your Kiss 

Good Things 


NYL 


LABEL 


Alternative Tentacles- 
US 

WEA 

Restless Records 
Caroline-US 

Van. Folk Mus. Fest. 
Rec. 

Caroline-US 
BMG/RCA 

Epic 

Popliama-US 
Estrus/Popllama-US 
Shake/SubPop-US 
Edge of Wonder-US 
Whip pet-UK 
Homestead-US 
incentive 
Rotten-US 
Kaleidoscope-US 
Touch and Go-US 
Og 

Shanachie Records-US 
WEA 

Get Hip-Skyclad-US 
Shanachie-US 
incentive 

Def Jam-US 
cassette demo 
WEA 

Uni/MCA 
SubPop-US 

WEA 
Aberrant-Australia 
Def Jam-US 
Resonance-US 
Wanghead-US 
Toxic Shock-US 
Fringe 

Duke Street 

Green Linnet-US 
WEA 

Boner-US 

WEA 

Decoy-UK 

Twin Tone-US 
Concord-US 

Big Chief-US 
Touch & Go-US 
Lookout-US 
Concord-US 
Rounder-US 
Estrus-US 

demo 
Homestead-US 
Homestead-US 
Attic 

Lavalamp 
Cruddy-US 


Homestead-US 
Dischord-France 
Get Hip/Skyclad-US 
Conehead Lizard Music 
Aberrant-Australia 
Black Label-US 
Snowgoose-US 
Suede Brain-US 
Cooking Vinyi-K 
Mole Sound 
demo-US 

What It Be 


incentive 

cassette demo 

CBS 

A&M 

cassette demo 
Creation/Polygram-US 
RAS-US 
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Beyond Mediocrity 


and Mindlessness 


by Laurie E. Nerman 


ecently CFUV presented all day women’s programming to celebrate 
International Women’s Day. For more than sixteen hours listeners 
heard a varied program including hours of women’s music. 


As the producer of Beating Time, Victoria’s only show on women’s music, I 
have struggled with countless misconceptions and assumptions about wo- 
men’s music. One of my favourite is “There aren’t many women artists out 
there.’ The problem is, in reality, not the lack of music but rather the problem 
of accessibility. Women’s music is still considered a speciality area and it 
takes time to find the records and gain the awareness of the wealth of music 


available. 


I have chosen to write about a number of albums by women that are 
important for a variety of reasons. This is a small selection of a much wider 
market. This list is not about the best of, or even my favourite albums. Compar- 
ing music is like comparing apples and oranges. Due to space limitations I’ve 


had to bypass a number of musicians. 


Instead I present in alphabetical order (by artist) a sampling of albums that 
are all innovative and uncompromising. These are albums that remain time- 
less within an industry that generally thrives on mediocrity and mindlessness. 

My choices are subjective. If there isa common criteria, it is that this music 
provides thought and content in a creative and varied way. 


This article in part was originally pub- 
lished in Kinesis, Feb. ‘90. 


Laurie Anderson: Big Science Warner 
Bros, 1982. The world was introduced to 


the visionary sounds of Laurie Anderson 


with this debut album. Although she has 
gone onto record many others, few have 
reached the depth of this work. With min- 
imal instruments and use of her vocoder 


‘man’”’ 


and computers, Ande:son creates a sym- 


phony ofimages and emotions. “‘O Super- 
is one of the most haunting songs 
recorded. Unprecedented, Anderson 
created this music with her vision and 
technology and heart. 


Sandra Bernhard: Without You I’m 
Nothing, Enigma Records 1989. If you’rea 
fan of late night television you’ve proba- 
bly encountered Sandra Bernhard and 
her eclectic comedy routine. She is also 
an accomplished jazz singer and this dou- 
ble album is testimony to her talent. She 


Listen to the home 
Cassette Decks designed by 
studio recording engineers. 


Before Denon built their first tape decks for the home, 
they built tape decks for the recording studio and the 
broadcast booth. In these high-pressure environments, 
Denon gained a reputation for quality among the world’s 


most discriminating listeners. 


The same quality is evident in the smooth operation 
and sonic precision of Denon cassette decks. That's why 
we recommend them so highly. They’re logical choices for 


anyone serious about sound. 


DRW-750 
Stereo Double Cassette Deck 


e 2 decks (A.B) and one operation system 
e Two dubbing speed options with 
one-touch operational ease 

Dolby HX Pro headroom extension 
system 

e Deck A automatically senses the tape 
type |, tf or IV and sets the bias, 
equalizer levels 

Easy-to-read flourescent display 
Manual bias adjustment control 
Wired remote control system 

Dolby B & C noise reduction 
Automatic relay playback (A-—B) 


DRM-500 


Stereo Cassette Deck with 
Dolby Cnr and computer controlled 
operation 


e High-precision transport mechanism 

e DENON's SF recording/playback head 

e Dolby HX Pro headroom extension system 
e Manual bias control 

e Auto tape selector (type |, Il or IV) 

e Rec return function 

e Music search system 

e Dolby B/C noise reduction 

e Wired remote control system 
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Open 9:30-6:00 
everyday except Sunda us 
and holidays. 


1532 Pandora 595-4434 


juxtaposes music with her monologues 
which range in topic from family rela- 
tions, being a Jewish teenager in a Chris- 
tian neighbourhood, and her lust for Mad- 
onna and Stevie Nicks. She is subtle and 
biting at the same time, reminding us of 


the perils and joys of living on this planet. — 


This is a brilliant example of how the per- 
sonal becomes the political. 


Dalbello: Whomanfoursays Capital 
1984. When this album was released it 
received very little air time and promo- 


‘tion. Dalbello’s boldness in addressing 


issues around sexual abuse, violence and 
anger was never appreciated or acknow- 
ledged. Most critics wanted the return of 
Lisa Dalbello — disco and pop queen of 
Canada. Whomanfoursays strikes out 
with passion and guts. This is by no 
means an easy album. It requires atten- 
tion and thought. It’s loud, brash and one 


of the most challenging albums I’ve lis- 


tened to. 


The Del Rubio Triplets: Three Cals, 
Three Guitars, Cabazon Records 1988. 
Milly, Elena and Eadie have been in the 
music business for over four decades: no 
small feat considering they are barely 
able to sing or play the guitar. The triplets 
cover such classics as “‘Light My Fire”’ 
and ‘‘Ding Dong, the Witch is Dead”’ in 
such a free-wheeling way they sound 
good. These are women who don’t take 
themselves seriously and in that process 
are entertaining. This album makes me 
smile and I’ve always loved women who 
still wear white go-go boots. 


Sonia Diabate and M’mha Sylla: Sahel 
Triple Earth Music 1988. This album was 
originally recorded in 1983 when all the 
musicians happened to meet in Paris. It 
draws on the rich heritage of Guinean 
folk music using acoustic instruments ina 
modern way. Both Diabate and Sylla are 
members of Les Amazones de Guiee, an 
all-woman band formed in 1961. All musi- 
cians serve as officers in the Gendar- 
merie of Guinea. It is an extraordinary 
album as each woman takes a term de- 
scribing the turbulent dimensions of her 
life. A difficult album to find, but well 
worth the effort. 


Nona Hendryx: Nona Hendryx RCA 
1983. Nona Hendryx’s first solo album is 
simply a tour de force. This is r&b and 
funk at its greatest. She tackles the sub- 
ject of bi-sexuality with such honesty and 
passion it leaves the listener breathless. 
After the break-up of Labelle, Hendryx 
spent along time asa back-up singer and 
then finally found a vehicle for her talent. 
Aided by Carole Pope and Laurie Ander- 


son (to name a few) Hendryx strikes out 


with passion. 


Rickie Lee Jones: Pirates Warner Bros. 
1981. Her music and words capture the 
mood of American youth in a refreshing 
and disarming way, with the majority of 
songs centring on the loss of innocence. 


Pirates is an important example of folk- 
“rock. This album reminds us that almosta 


decade ago, Jones was breaking ground 


-inan area that other artists are now claim- 


ing as their own. 


Monsoon: Third Eye Mobile Suit Cor- 
poration 1983. This album introduced 
western audiences to Indipop. Lead 
singer Sheila Chandra’s powerful voice 
and the intricate structure of traditional 
Indian instrumentation produce sounds 
beyond anyone’s imagination. With sitars 
soaring and great dance beats, the origi- 
nality and power of this album withstands 
the test of time. Unfortunately this was 
their first and last album. Chandra has 
gone on toa successful solo career. 


Mary Margaret O’Hara: Miss America 
Virgin Records 1988. One of the least 
known albums of the eighties. Toronto- 


based O’Hara has created a unique mo- 


saic of sound and voice. Call it jazz, folk or 
new wave — I say a label isn’t important 
because it’s genius. Her discordant style 
meant a six-year search forarecord con- . 
tract in North America: British-based Vir- 


‘gin Records has the sense to sign her. 


Maureen Tucker: Playin’ Possum 
Trash Records 1981. When the Velvet Un- 
derground debuted, Moe Tucker was the 
drummer and for years people’ assumed 
Tucker was a man. When this album ap- 
peared there was a furious debate over 
whether Moe and Maureen Tucker were 
the same person. Need I say more: Playin’ 
Possum is a gem because it marks her 
return to the music scene after a long ab- 
sence. Asasingle parent she was raising 
her children and conquering her drug 
and alcohol dependency. Tucker plays 
all ten instruments on the album and sings 


_ with a rawness and energy unequalled. It 


is the sound of rock and ofa survivor. 


Jennifer Warnes: Famous Blue Rain- 
coat Attic Records 1988. Famous Blue 
Raincoat is simply a classic. Originally re- 
leased in 1986, it has recently gained 
wider distribution. Warnes’ handling of 
Leonard Cohen’s songs is stunning and 
mesmerizing. The album is pure poetry 
without the insipid vocals of its original 
creator. My stereo and ears have been 
listening to this album for years and we 
plan to do so for many more. 


Let’s hope this new decade continues 
to produce the quality of music that 
you’ve just read about. Perhaps the indus- 
try will finally acknowledge and support 
real talent. (I can dream, can’t I). 
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Skater: Mike Jose 


gat 
phson 


SAVE THE 


WINDOW! 


Come on Lucy! 

Kill Stan Smyl 

Scream is too crazy-Scream 

Mr Kincaid! Mr Kincaid!-Bonaduce 

I love you and i want you to be my wife- 
Hemingway 

Love is a dog from hell-Bukowski 

I went to school with her-Diana 

Apparently dolphins have bad — 

ee 


Anyone who has driven up or down 
Quadra Street has seen at least one of 
those messages pasted to the living room 
window of a house known to its occu- 
pants (Floyd, Scream, Dwayno, and 


| Timba) as the Flophouse but! like to call it 


The TV Eye. From the outside, The TV 
Eye consists of a half dozen cars parked 
on what used to be a lawn, stage lamps 
lining the walkway, a large spray-painted 


“Andrew Tolson 


RSS SS EI a ee 


Those of you who haven’t felt the rush of freedom from being 


in complete control of an inanimate object (just a piece of 


plywood, urethane and aluminum) can’t even imagine what 
it’s like to manipulate the terrain around you in a way no one 
that is involved in any other sport or physical task can do. You 
can’t understand that feeling of escaping the earth’s pull for 


rails and go down staircases. 


Regardless of where its participants 
currently practice, skateboarding is a 
sport that demands lightning-fast re- 
flexes, flexibility, balance, control, 
strength, and courage. 

Right now streets and parking lots are 
the only place to ride a skateboard. How- 
ever, streetskating downtown is illegal 
and subject to $25-$35 fines. On top of 
that, in some situations the police confis- 
cate the board as well. Jake Warren, a 19 
year old skater who works at Spine Grind 
Skateboards, has had his board confis- 
cated more than once. ‘‘They’re not al- 
lowed to take away boards and they 
know it.’’ But when Jake reminds the offi- 
cers of this, the usual reply is, “So, what 
are you going todoaboutit?” | 

“I try and take it back and they try to hit 
me with resisting arrest, or verbal assault. 
One thing that cops hate more than any- 
thing else is someone that knows his 
rights.”’ 

Even though the police constantly has- 
sle skateboarders, Jake remembers only 
three incidences in the past six years 
where pedestrians have_been seriously 
injured by a skateboarder. Compare that 
to how many bike accidents or how many 
drunk driving accidents occur in even 
one year. ‘“You can’t drink and skate — 
you fall on your face. People know thatit’s 
stupid.”’ 

Even when they’re not sKating ilegally, 
skaters are very often discriminated 
against just for looking like someone who 
skates. For example, a certain downtown 
food chain that serves “‘billions and bil- 
lions”’ (is that people or burgers — or is it 
all the same?) has refused service to any- 
one who dresses like a punk or a skater. 

Besides run-ins with the police, Jake 
has also been refused service in this par- 
ticular restaraunt more than once. ‘'It's 
the only place in Victoria where I have 
been asked to leave because of who lam, 
what I represent, or what they think I rep- 
resent. You can’t segregate a group be- 
cause of one or two inconsiderate peo- 
ple.’’ Even though you may not want to 
eat your greasy fries and watered-down 
pop beside some guy with long hair and 
ripped clothing, he has just as many 
rights as that sweet elderly lady with the 
blue rinse in her hair. | 

Not everyone is down on the skaters, 
some people understand the physical co- 
ordination and skill that is required to 


has even received fan mail: “Hi, Every- 
day on my way to work I enjoy seeing 
your messages. Please write to me. I'll be 
watching. -KC.” The next day the sign in 
the window read ‘‘KC LOVES US WHAT 
A FREAK”’. 

Unfortunately, not everyone appreci- 
ates a little craziness on this island. On 
April 25, the orange letters came down 
for the last time. Who is responsible for 
this absurdity? Could it be the Corpora- 
tion of the District of Saanich under the 
hand of a certain alderman that drives 
past the house? The District has issued a 
violation notice to the TV EYE for “un- 
sightly premises (by-law no. 6472) and for 
placing graffition a window visible froma 
highway.” The minimum penalty for this 
violation is $100. The violation officers’ 
words still ring in Scream’s ears. In effect 
they were, ““You can’t put out your own 


4 just a few lengthy seconds when you ollie, or pop up on hand- 


skate. For example, one elderly woman 
walked into a group of people that were a 


foot taller than her, with dyed hair, grimy 


clothing, and skateboards, and said, “I 
love what you guys do. I wish I was 15 


again and I could try that [skate], because 


I would.”’ 

But if that woman was 15 and skating, 
she would be riding downtown (and be- 
ing harassed by the ‘‘fuzz’’) looking for 
curbs, rails and ramps to perfect her new 
tricks. 

‘‘BUT SIR, WHERE DO I GO??”’ 

There are two ways of solving this prob- 
lem: The City can say no to skateboarding 
anywhere, which would lead to obvious 


problems or it can listen to the skaters 


and provide them with a place to skate. 
That is just what Victoria City Council has 


done by designating land in Topaz Park 


for a skatepark. However, it is up to the 
Victoria Streetsurf Association (VSA) to 
raise the $55 000 - $65 000 to cover the 


building costs for the 120 ft. - 130 ft. snake- 


run and 6 ft. deep/27 ft. diameter bowl. 
Monty Little (organizer of the Expo ‘86 


‘World Skateboarding Championships) 
‘has already been contracted to work with 


the VSA and his designers, who worked 
on the three parks in Vancouver, to de- 
sign the skatepark. 

In order to raise the money a couple of 
fundraisers have been planned. On May 
26, Jake has organized a gig at the Fern- 
wood Community Centre. The bands that 
are playing (Shovlhed, Shutdown, Onion 
House, Section 46), are playing for free in 


support of the VSA. Then on July 2,averi- . 


table skatefest “‘that will soak your sheets 
and make you sweat’”’ will explode out of 
the Memorial Arena. During the day, 
skate pro Steve Siaz and amateurs Gab- 
riel Rodriguez and Chet Thomas will be 
skating as the Powell-Peralta team. After 


- the skate demo, the team will give a skate 
- clinic. In the evening, bands (yet to be 


confirmed) will be playing at one end of 


_ the arena, while at the other end, ramps 


will be set up for skating. Even if you 


don’t skate, check out the event. You'll 


be amazed at the techniques and skill of 
the Powell-Peralta team. 
For more information contact Cherry 


Price or Jake Warren at: VICTORIA 
_ STREETSURF ASSOCIATION /961 Mad- 
dison Street/Victoria, B.C./V8S 4C6. 


Mimi Superfuzz and Doughgirl 


message to the world ... Some people 
find them offensive.’ Offensive! Why 
don’t the guys-in-suits go further down 


. Quadra Street and take a look at the medi- 


ocre quotes from the Bible on a church 
sign post or the Lesson of the Day ona 
Motor Car Company billboard. I find 
these signs to be offensive to my intel- 
ligence. 

The TV EYEsters are starting a petition 
to restore their right to post messages on 
their property. This is where you, being 
an avid supporter of free speech, can 
help. Remember, it’s only graffiti if it’s on 
a public wall or surface, and the occu- 
pants ofthe building find it inappropriate. 
You can sign the petition at FUNHOUSE 
Records on lower Yates Street or write 
directly to Floyd, Scream, Dwayno, and 
Timba at: 3217 Quadra St., Victoria, B.C., 
V8X 1G4. 


The Bus Girl 


Brocolli crossing address board surrounded by Love Boat 
Definitely not the same thing Ms _ and Calgary Flames stickers, a stray dog- 

Mcdonald-Atkinson house (the kind the Brady’s kept for Ti- 
Floyd my bus guy ger), a comfy sofa sitting on the ledge at 
Alan Hale Jr is our hero ‘the top of the staircase, and of course the 
Stan Smyl] RIP iletters in the window. 


Best place to be inan earthquake-Terry | 
She smiled at me so I left the bar- Floyd 
One day a real rain will come-Bickle 

If anyone needs me i’m at white spot 
She had acrush on me in jr high-Al 

I’ma bad guy-Dwayne 5 

And then there’s Maude : 
Species is no longera priority-Shumway 
Want girl/ant girl 

Holy mackerel Mark look polluters- Rob 
Scream is still crazy-Floyd 


Found by Floyd in the backroom at 
work, the 10 inch high, flourescent letters 
(commonly used to advertise ‘firm mat- 

tresses’ at furniture discount stores) were 
first erected in reaction to the 
Fish‘n’Chips stop’s boring sayings across 
the street. For the past two and a half 
years, the messages have come to be an- 
ticipated by the Quadra Street regulars. 
Mysterious and intriguing signs such as 
“ALLIGOT WAS A ROCK -Brown’” and “'I 
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I’d buy that for a dollar 
You picked a fine time to leave me Lu- 


cille- Roger , 
| predictable tasks at work. The TV EYE 


My legs are blue-Johnny Tremaine 


WANT THE BUS GIRL’’ have perked the 
curiousity and coloured the imagination 
of hundreds of commuters on their way to 
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FUGAZI 
Repeater 
(Dischord) 

I picked up the new Fugazi album enti- 
tled Repeater with some of the money my 
generous Grandma gave me for my birth- 
day. And whata present it is! Still recover- 
ing from bliss over the recently released 
Fugazi 45, Song No. 1, [could hardly keep 
my cookies down as I popped Repeater 
on the old Sansui and gave ita spin. 


The band’s name, Fugazi, is sup- 


_ posedly derived from a few different 


sources. It is said to mean the love of all 
things, the name of a dog in Richmond, 
Virginia, and the Vietnam veteran’s slang 


sufficient to say they sound like their 
name. 


Repeater is more experime ntal than ei- 
ther Margin Walker or the self-titled al- 


bum. The tracks are often an aural 


moulage of pace, rhythm and style. This 
may be a conscious attempt to escape 
their assimilation with the other bands off 
the Dischord label; such as singer/guitar 
player Ian McKaye’s former band, Minor 
Threat. Unlike the stylized, punk rock, 
teenage head- shaking sound of Minor 
Threat, Fugazi continues to pursue a new, 
personalized sound; which contains the 
energy of punk rock, as well as a stronger 
melody and meaning. As always Ian 
McKaye has lots of good things to say, 
and a few lessons in life to share. 


But hey, enough about Fugazi, I have to 
go write a thank-you letter to my grand- 
mother. 


Angie Mavrow 


Lyle’s Place 


GREAT BRITISH DJ’S ROLL CALL ‘89 
various 


(RS cassette) 


This tape isa compilation of recent reg- 
gae dance hall sounds from the U.K., 
gathered from top British reggae labels. 
The key phrase here is ‘dance hall 
sounds’, a casio culture of cheap elec- 
tronic keyboards, beat boxes, lover’s 
pop and overly derivative riffs and DJs. 
It’s a Jamaican, poverty-inspired sound, 


(no clubs for bands and no money for mu- 


sicians) born on the streets in the 1970’s. 
The dance hall groove has proved as mi- 
gratory as its Jamaican inventors, though 


it has since largely lost its respectable 
; | roots in the plastic jungle of pop culture. 
for ‘‘a fucked up situation’’. It is probably | 


Thus this tape is definitely not to be taken 
as a comprehensive overview of the UK 
reggae scene. There are, however, a few 
echoes of true West Indian spirit in this 
sea of mediocrity. Pato Banton’s rollick- 
ing ‘Funky Chicken’ features a real band 
(though there is no mention of musicians 
on this tape) doing a reggae party tune. 
There’s an attention getting, original tune 
called ‘‘Shut Up’’, by Papa Levi (who; un- 
fortunately, has left the music business). 
Yet another version of ““Why Do Fools Fall 
In Love’”’ by Philip Leo and CJ Lewis, con- 
tains a minute or two of novel appeal, 
while Dee Sharp’s ‘Rising to the Top” 
actually deserves some portion of its 
monster hit status in Britain. . 

Interesting also to hear three tunes with 
beginning riffs derived from Lee Perry’s 
twenty year old hit ‘French Connection”’. 
As for the rest, let the dust settle. Most of 
the Roll Call ‘89 possee should have 
stayed in bed. 


Ital Stew 


726 YATES ST. 
382-8422 

711 GOLDSTREAM 
478-9272 


BUYING CASSETTES 


| ALSO C.D.’s & RECORDS 
BEST PRICES PAID, 7 DAYS A WEEK 


HARPO'S, 


CAGARET 


Spirit of the West 


Rhythmtoads 
Persuaders 


& Gene Taylor) 


Art Bergmann 
TBA 
TBA 
64 Funnycars 
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3 Turk andthe Rat 
Amos Garrett Band 
Ron Haywood & Freshwood (Sou!, Funk, R&B) 


21 Cynics/Monomen 

Toad & the Wet br ticket 

Rubber Soul (Rhythm & Blues) 

Dread Zeppelin (Reggae versions of Zeppelin songs 
with an Elvis impersonator) 

Bob’s Your Uncle 


385-5333 


Inthe 


Native Spirit (World beat, reggae, African) 


Sir Douglas Quintet (featuring Doug Sahm 
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ATROCITY 
Hatred Birth 
(7 Ep) | 

This is the Connecticut (USA) based 
Atrocity. You may have already heard of 
them. They released a demo, Toxic 
Death, in 1986 and another demo entitled 
Mangled, in 1988. This EP is truly cool. 
There are ten songs averaging at 1 minute 
per song. The style is best described as 
grinding hardcore/deathcore. (Yeah, I 
know the word hardcore is in there but 
this should appeal to death-metalers as 
well). 

The vocals on these tracks are raw and 
mean. The bass adds heavyness to the 
sound while the drumming is fast, but not 
completely speed. The album includes a 
lyric sheet which deals with issues like 
the exploitation of animals, television 
evangelism (I know it’s not original) and 
an excellent song about a rape victim 
who is forced to have a child because of 
anti-abortion laws. Consequently, the 
child is hated and neglected. 


The only negative factor of Hatred Birth 


is the backing vocals on two of the songs. 
You can buy a copy for $4 (U.S.) post- paid 
from ATROCITY, c/o Jeff/359 Litchfield 
Rd./Harwington, CT.,USA/06791. - 

Atrocity should have an LP out soon on 
Nuclear Blast records. 


A.T. 


a;GRUMH 
A Hard Day’s Knight 
(Play It Again Sam) 

If liner notes were the secret to pin 
pointing a band’s sound and style, then 
a;GRUMH leads the way. The notes jump 
from Donald Sutherland to Depeche 
Mode to sexy men (beware petty homo- 
phobes) to poutine at Ashton’s (a deli- 
cious mix of french fries, cheese and 
gravy) to Montreal nightclubs to... 

Confirmation of the uniqueness of this 
two man band quickly follows. No pussy- 
footing. 


Whamm! Slap me in the face with sex. 


“Danger Zone”’ is probably one of the 
best ways to get through to the night club 
crowd that AIDS is a danger to all. Synthe- 
sized music and harsh vocals combine to 
deliver the lines: 

“Protect yourself. . . 

rubber is better than death or pain, 

use your eyes, use your hands... 

create a new kind of (safe) sex. 

Love is no danger zone.”’ 

Jump! Tempo change. Synthesizer 
thrash? “‘Fly Nun Fly” and “‘Play It Loud”’ 
both hoark out their content in a raucous 
but still listenable manner. 

Flop! Hehn? ‘‘Bucaresse’”’ and ‘“‘The 
March’’. Slow, easy and forever interest- 
ing. Mellow enough to relax to, yet rhyth- 
mic enough to keep the toes tapping. 


CRAMPS CONT. from page 10 


Lux and Ivy left their Hollywood home 
(located next to a graveyard) to begin 
touring with cool Nick Knox and myste- 
rious bassist, Candy Del Mar. Even with 
an outrageous ticket price, Vancouver’s 
Cramps gig was sold out. Scalpers had 
their hands in the pot but were few and far 
between, so last minute stragglers were 
not too cheery at having missed out. The 
Commodore was built with the fever of 
anticipation. One couldn’t help but mar- 
vel at the multitude of people decked out 
in full Cramp regalia: fish-net stockings 
with little skirts, come fuck-me pumps, 
hair here and there, and black patent 


_ leather everything. 


Enter The Cramps with an ejaculation 
of rhythm. Starting with new tunes then 
pounding out old, The Cramps soon had 
the mob begging for more. Lux Interior’s 
legendary stage antics were wildly per- 
verse as ever. If public masturbation was 
ever legal ... When he wasn’t deep- 
throating the microphone or stuffing it 
down his ever-open leather pants, Lux 
was prancing and writhing on stage in his 


high-heel shoes (black patent leather, of 


poutine. Dig in and enjoy! 


Jolt! Twist! Dance to “C.B.B.”, “Loco 4 


Loco” and “‘Chilly Bag’. By now club 


floors — in Vancouver anyway — are 
probably well worn by these three cuts. - 
Perhaps club goer’s minds even grasped 
the lyrics. Then again that Gracelander — 
plastic is rather thick for thought. Hope- | a 
fully somebody dancingtookthetimeout — 
from worrying about theirappearanceto | 
catch the slamsagainst racismand drugs. — 
For dancing, flailing about or cooling ~— 
down, a;GRUMH continually pumps out _ 
imaginative tracks. This great variety of — 


music and fun liner notes make A Hard a 


Day’s Knight worth my weight in Ashton’ s 2 
Martin Stanley _ 


COWBOY JUNKIES 
The Caution Horses 
(RCA) 


Do you ever have a tough day and need | — 


something different to help you unwind? 


If that is the case, I have the cure for you. 


The Cowboy Junkies latest release, The 
Caution Horses, should carry you off to ~ 


the relaxing frequency of slow country _ 


blues. With Margo Timmins’ voice sur- § 
rounding you, the gentle guitar work,and  ~ 


a solid line up behind them, you can’t 


‘help but be soothed. The Caution Horses 7 | 


echoes the sparse arrangements of Trin- 
ity Sessions. The main difference bet- 
ween the two would be the growth of 
guitarist Michael Timmins’ song writing — 
ability. He is responsible for eight of the 
ten songs here. The strong lyrics deal 
mostly with relationships and changes 
everyone goes through. a7 
_ If you saw the Cowboy Junkies/Lu- — 
cinda Williams show last year, you’ve — 
heard their version of Neil Young’s “Pow- 
derfinger’’. They also cover Margo Tim- — 
mins’ friend, Mary Margaret O’Hara’s 
“You Will Love Again’’. It may take a few 
listenings, but this will grow on you. 


Norm Tandberg/Sheila Smedley 


LUKA BLOOM 
Riverside 
(Reprise/W.B.) - 
This one is for all you acoustic, folk- — 
style, guitar lovers. However, don’t get 4 
me wrong. This one is not mellow music. _ 
The energy explodes right from the first ~ 
‘song and never lets up; only pausing for - 
the ballads. If my ears don’t deceive me, | 
almost every song uses open tuning 
which allows fora widerrange ofsounds — 
and techniques. Being Irish, and folk — 
singer Christie Moore’s brother, has left 
it’s mark on Luka’s style but to me his — 


sound is closer to Stephen Fearing. . 
Some songs deal with love while others ~ 
touch on suicide (‘‘Gone to Pablo’), his 
relationship with his father, (“The Manis — 
Alive’’), and conflict (‘The One’’). ‘You 
Couldn’t Have Come At A Better Time’”’ is 
one of the catchiest tunes I’ve heard this 
year and the instrumental “The Hill of Al- 
len’’ is both beautiful and haunting. I’lllet 
you discover the rest for yourself. 7 


All the songs on this album have some- 
thing for the listener whether it be lyrical 
content, the urgent guitar style orthe vo- 
cal delivery. The acoustic guitar domi- 
nates, but is joined off and on with tradi- — 
tional folk instruments. Riverside is a 
good release and deserves to be heard. 


Norm Tandberg/Sheila Smedley 


{ 


course). Guitar runner Poison Ivy was as 
sexy as ever, bopping in her gold se- 
quined bikini which melted many.aman’s 
heart. Go, baby, go! Mr. ‘“‘Oh, So Suave”’ 
Nick Knox beat on with self control. 

The only disappointment throughout 
the affair was the supposedly “‘slap happy 
bottom end,’’ Candy Del Mar. Sure she 
was real cute, especially with her breasts 
popping out of her skin tight dress (black 
patent leather, again), and she could 
wield her bass. . . but God, was she bor- 
ing. Rooted to the spot and pouting is not 
what people forked money to see. What 
they did see was Lux Interior dry-humpin’ 
a gal on stage and strutting around in his 
g-string bikini during their destructive 
encore. “Tear It Up’”’ has never been so 
driven or so loud. 

If you missed the The Cramps this year, 
have faith, they’ll turn up when you least 


expect. Until then, wait for Enigma’s re- 


release of A Date With Elvis and The 
Smell of Female. And if decent folk are 
still asking, ““‘What hath God wrought?’, 
tell them it’s just that God Damn Rock ’n’ 


Roll. Elspeth Haughton 
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It’s a warm afternoon in the suburban 


’ hell-hole, in the bowels of Victoria, in the 


4 
i 
ay 


land of the almost-dead: Saanich. The sun 


- shines hotly on the cream stucco (with 


7 


pink, green, blue, fuchsia, puce, brown, 


| mint, saffron and/or red trim) houses. It is . 


; 
ao 


a weekday and, as most of the regular -harpened, the tank has been refueled, 


inhabitants have gone away to toil in | 
| stuffy stacked shoeboxes, the back 


_ streets are nearly devoid ofall human life. 


" 


' Seagull scavengers hover overhead, 


' scanning the ground for half-eaten Big 


“~ 


Macs, half-slurped Slurpee cups, and 


} newly washed bitchin’ Camaros. It is 


| quiet... .Too quiet. 


— 


and are ‘‘truly one with universe, man,”’ 
would be able to hear the screams of ab- 
solute and complete terror emitted from 
every single blade of grass as it is forced 
to endure a strict regimen of cruel and 
unusual lawn punishment. Each blade of 
grass is cut, EVERY DAY; then it is run 
iover and flattened by this fool, EVERY 
| DAY. Unpronounceable chemicals of ev- 
ery kind are sprayed, scattered, and ap- 
plied to sucha degree that any animal that 
would dare to tread on Herb’s lawn 
would almost certainly perish from toxic 
shock. The lawn, therefore, has almost 
given up on all hope of ever being res- 
, cued from its evil conqueror. 


orange polyester leisure suit (with pink, 
green, blue, fuchsia, puce, brown, mint, 
saffron, and/or red trim). There are al- 
ready sweat stains under the armpits. 


Behind him he tows his cold and violent 
metal machine. The blades have been 


and the ‘“‘I Love Easy-Listenin’ Radio”’ 
sticker has been afixed to the back. This 
evil machine is The New-Improved 
Easy-Rider Mini-Tractor Garden- 
Mulcher Grass-Catcher Lawn-Cutter 
Super-Mowtronic III. People ’round 
here just call it The Beast. 

As for the name of the man, some call 


(Ed. note: Eric Lowe’s column THE BUTT END 
appears every second month). 


nice growls. Looks of mutual hatred are 
exchanged. Both stay their ground, seem- 
ing to test the nerves of the other. 

Then with a yell of fury, Herbert slams 
the gas pedal to the floor and the lawn 
mower rushes forward with an angry roar. 
Bernice doesn’t move and seems to be 
frozen with fright. The Super- Mowtronic 
III looms closer and closer. In any sec- 


ond, the dog is going to become mulched 


and cubed, and it seems as thought there 
is no escape for Bernice from The Beast. 
Then, in a surprise move, the Wonder 
Poodle darts to the left. Herb follows. His 
eyes are fixed on Bernice and Bernice 
only, he doesn’t see that Bernice has 


_ But all this is about to change. At this 
very moment, with a screech not unlike 
that of Tammy Faye’s Ruby Red Revlon 
nails scraping the paint off Jessica Hahn’s 
Mercedes-Benz, a single solitary garage 

- door is beginning to swing up and open. 
(The theme from The Good, the Bad and 

-the Ugly begins to play: 


him the Lawn-Mower Messiah; others 
call him the Whipper Snapper Maniac. It 
makes no difference what you call him 
because from him there is no deliv- 


placed herself behind Herb’s flock of 

twenty plastic pink flamingos. (Which, in- 

cidentally, he got at the Pharmasave 
price.) | 

The Beast, with Herb riding on top ofit, 

- crashed through the flock. Bits of metal 
and pink plastic fly everywhere. Herb 


However, there is one being who is not 
afraid of toxic lawn shock, who has no 
| fear of men in polyester leisure suits, who 


erance: from him there is no escape. He’s| #§ the admitted arch foe of the Lawn- 
waited a whole season for this moment Mower Messiah. This being has seen Her- 


and YOU can’t stop him because... bert dragging The Beast on to the lawn, 
: has seen him start the motor, and has seen 


R 


che 


Aaheeeiiaahhhhh Wahhh Wahhh 
Wahhh.) 


Out from the shadows, out from the 
gaping hole of the garage, steps a man; 
not just any man, but a man’s man; the 
man because hey, only a REAL MAN 
would wear galoshes up to his knees in 
the middle of May. As he steps into the 
sunlight, rays reflect off his balding head, 
shrouding him in god-like brilliance and 
blinding all those who would dare lift 
their bowed heads to look at him. His 
garb is simple. Around the aforemen 
tioned chrome dome he wears a head- 
band (A Lillian Vanderband?!), and the 
rest of his body is covered in a dayglo- 
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UVic Bookstore 
Hours: 

8:30 - 5 

Mon. - Fri. 
11:00 - 5 Sat. 


' HIS NAME’S HERBERT, AND 


-YOU’RE HERE WITH HIM NOW! 


(Aaaaheeiiahhh Wahhh Wahhhh Wahhhh.) 


Old Herb worships his lawn like a politi- 
cian worships his smile. His whole exis- 
tence is to care for his lawn, to tend his 
lawn, to mend his lawn, for yea, doth nota 
man’s lawn reflect his inner soul, his self 
worth? So Herbert weeds it and feeds it 
and waters it in hopes that it will grow lush 
and green and will become the envy of 
every other home owner on the block. 
Herb loves his lawn. 

On the other hand, Herb’s lawn hates 
Herb’s guts. People who have over- 
dosed on books by Shirley MacLaine 


him begin to chop and cut. This being has 
made surprise guerilla attacks on Herb’s 
yard before, but the time for secrecy is 
over. The time of waiting is over. Though 
small in stature, this little warrior is ready 
to engage in open battle. Bernice, The 
Amazing Diarrhea-Plagued Wonder 
Poodle, is going to war. 

(Aaaaheeeiiiaahhhh Wahhhh Wahhhh 
Weee Wahhhhh.) 

Bernice approached the lawn where 
Herb is frantically mowing. He is driving 
in the opposite direction and doesn’t see 
the poodle as she struts to the center of 
the lawn and lays her first military coup. 
Then Herb reaches the edge of the lawn 
and turns around. The eyes of man and 


, Wonder Poodle meet. Herb scowls, Ber- 
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grins and then begins to frown as his 
mower begins to cough and then wretch 


-and shake. The motor cuts out com- 


pletely and then begins to smoke. Ber- 
nice ducks for cover and Herb dismounts 
and waddles away from the mower as fast 
as he can. Then, like a Dukes of Hazard 
cop car or a Star Wars Death Star, the 
mower explodes in a fiery ball of flames. 
(How’s that for a spectacular climax?!) 

The evil machine destroyed, the lawn 
begins to cheer madly. Bernice, how- 
ever, does not seem too ecstatic or 
proud: she just finds a spot not littered 
with smoking metal and does her busi- 
ness. And so ends yet another pointless 
May day in the suburbs. 

THE END 


FOr More 
Information 


721-830) 
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BRING IN THIS AD FOR A FREE SAMPLER CASSETTE. LIMITED QUANTITIES. NO STRINGS ATTACHED. 


NEW ON VIDEO 


VAN MORRISON 
The Concert 

V A N © 90 minutes + ry at the Beacon Theater in 

New York, 30/11/89 
WiL@ Static @IN © Contains material spanning Morrison's 25-year career 

e Backed by Georgie Fame & the Blue Flames and featuring 
fed quest appearances by Mose Allison and John Lee Hooker 

© This is the video companion to “THE BEST OF VAN MORRISON” 

e Album contains 16 songs — 18 on cassette — 20 on CD 
© Includes tracks from THEM ("Gloria” etc.) and spans 

his entire career 


“| FINE YOUNG CANNIBALS 

Live At The Paramount 

© One hour LIVE, filmed in Seattle, October 1989 

© Contains all the hits including “Johnny Come Home”, 
“Good Thing”, “Tell Me What”, “I'm Not Satisfied”, 
“Ever Fallen In Love”, “Don’t Look Back”, “Suspicious 
Minds”, “I’m Not The Man | Used To Be”, “She Drives Me 
Crazy” & MORE 


MICHELLE SHOCKED 

The Captain Swing Revue 

© Coming to the Commodore May 22 in concert 

e 60 minutes LIVE, featuring tracks from all 3 albums 

#2 —_ to date plus previously unreleased live favourites 

#3 © Includes “Anchorage”, “When | Grow Up”, “If Love Was A Train”, 
“(Don’t You Mess Around With) My Little Sister” and MORE 

© See & hear Michelle Shocked backed by the 7-piece 
Captain Swing Revue band 


THE MISSION 
Lich dpped 


INCLUDES ‘‘DELIVERANCE’’, ‘‘SEA OF LOVE”’, 
'‘BUTTERFLY ON A WHEEL” AND ‘’AMELIA”’ 


™] SINEAD O’ CONNOR 

The Value Of Ignorance 

|e Filmed LIVE at the Dominion Theatre, London, June 3/88 

© One hour of captivating performances 

© Includes “Mandinka”, “Jerusalem”, “Troy”, “| Am Stretched 
On Your Grave”, “Just Like U Said It Would B” & MORE 


COMING SOON 


HOTHOUSE FLOWERS 

OLETA ADAMS 

JIMMY SOMERVILLE 
GO-BETWEENS 

BEATS INTERNATIONAL 

YNGWIE MALMSTEEN 

THEE HYPNOTICS 

LE MYSTERE DES VOIX BULGARES 


oe 


SOUTH VANCOUVER EAST VANCOUVER 
732 S.W. MARINE OR 2696 E. HASTINGS ST 
321-5112 254-1601 


ABC 
REBEL MC 
TONY TONI TONE 


YOUR TOTAL ENTERTAINMENT CENTRE : 


NORTH SURREY 
10280-135TH ST 
589-7500 


METROTOWN BURNABY 
4568 KINGSWAY 
439-0223 


DOWNTOWN VANCOUVER 
556 SEYMOUR ST 
687-5837 


DOWNTOWN VICTORIA 
641 YATES ST 
385-1461 


OUT NOW 


LP/MC’S 


cD’S 


SUE MEDLEY 

Sue Medley 

© The self-titled debut from Vancouver's own Sue Medley 

© Features the hit single “Dangerous Times”, “Blue Skies”, 
“Queen Of The Underground”, “That's Life”, “Oh Atlanta” & more 

© Produced by Mike Wanchic 

© Features guest appearances by members of John Cougar 
Mellencamp’s, Van Morrison's & John Hiatt’s bands 


DIGITAL AUDIO 


= | BOOTSAUCE 

| | The Brown Album 

t Le Catch the street buzz on this debut release 

‘|_ by Montreal’s Bootsauce 

© Includes the single “Scratching The Whole”, “Every 1's 
A Winner”, “Play With Me”, “Let’s Eat Out” & more 

“Combines elements of Iggy Pop, Red Hot Chili Peppers 
and The The all rolled into one” 
— Tom Harrison (The Province) 


PETER MURPHY 

Deep 

e Features the hit single “Cuts You Up”, “Marlene Dietrich’s 
Favourite Poem”, “Crystal Wrists”, “Seven Veils” & more 

© The critically acclaimed breakthrough release by former 
singer/lyricist of Bauhaus 

¢ Coming soon in concert 

e Also available on video: “Bauhaus-Shadow Of Light” 


4 THE HOUSE OF LOVE 

a The House Of Love 

© The highly anticipated new LP featuring 

“| Don’t Know Why | Love You” & the U.K. hits 
“Shine On”, “Never” and “The Beatles & The Stones” 
“A marvel... A success” (Melody Maker); 

“A perfect 10 out of 10” (The Hard Report): 
“Essential listening. Not to be missed” (Billboard) 
Coming soon on tour 


ea THE MISSION 


Carved In Sand 

© Coming to the Commodore May 7 in concert 

© Contains the hit “Deliverance”, “Sea of Love”, the 
U.K. Top 20 smash “Butterfly On A Wheel” & More 


Pi ATop 10 seller in the U.K. 
=! © Also available: “Crusade” the LIVE video 


THE WONDERSTUFF 
Hup 


© The critically acclaimed followup to their Top 20 
@ U.K. debut “The Eight Legged Groove Machine” 
© Includes the British Top 20 hit “Don’t Let Me Down Gently”, 
“Radio Ass Kiss”, “Cartoon Boyfriend” & MORE 
e “A thinker, a grower, and a kick in the bollocks” (New 
Musical Express); “one of the most brightly shining 
talents in the heavens”(CMJ New Music Report) 


SALT-N-PEPA 
Blacks’ Magic 
© The brand new release by the duo that brought 
you the rap smash “Push It” 
e Includes the dance floor smash “Expression” & more 


QUEEN LATIFAH 

All Hail The Queen 

© The long-awaited debut release from the new Queen 
of rap/hip-hop/R&B and soul 

e Includes the dancefloor smashes “Come Into My House”, 
“Ladies First” & more 

e Features guest contributions from De La Soul, Prince 
Paul, Stetsasonic’s Daddy-0, KRS-One and others 

e 3 bonus tracks on cassette & CD 

e Check out the voice featured on Bowie's “Fame '90” 


e Coming to the Commodore in concert May 7 with The Mission 


